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~ /Votes llHd eommeHI 
The Loss of Asia 
On July 20, in Geneva, the 
~ last vestige of white control over 
Asia was signed away by states-
men representing the old im-
1 erialisms. The event w~s one ~f 
those great and depressmg anti-
climaxes for it followed by seven 
years the day when Mount~atten 
left India to the accompamment 
of many expressions of good will 
on the part of the Indian people 
and their rulers. Had the repre-
"' sentativcs of the other imperial-
i ·ms left at the same time;, Seoul 
might still be intact and ~ien­
bienphu might have remamed 
an out-of-the-way village rather 
than the symbol of the collapse 
.. of a great nation. 
Little could be said to relieve 
the somber picture of the new 
-1 order in Asia. And yet there is 
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this one bright spot: we and the 
British and the Dutch and the 
French know that we are done 
for in Asia-if not today, then 
tomorrow. The Russians have 
still to learn that. It was galling, 
admittedly, to see Mr. Molotov 
crowing and preening himself 
over the bloodless victory at 
Geneva. But whatever else he 
may be, Mr. Molotov is no fool. 
He must know that he and his 
colleagues have abetted the rise 
in Asia of a power which, even 
now, is under no necessity of 
consulting Moscow on policy and 
which, potentially, has the hu-
man and economic resources to 
take the leadership of the Com-
munist world away from the 
Russians. 
There is now no practical 
reason why China cannot, within 
a period of five to ten years, 
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press all the way down the 
Malay peninsula and into Indo-
nesia. As that movement pro-
ceeds, the positions of Japan and 
the Philippines will become more 
and more shaky and these coun-
tries will undoubtedly re-orient 
themselves toward the rising 
power on the continent. Assum-
ing that Nehru will have passed 
from the Indian scene within the 
next decade, it is more than 
probable that India will pass by 
constitutional means into the 
Communist orbit. And assuming 
that we continue to support Is-
raeli expansionism, it is equally 
p r o b a b 1 e that opportunistic 
leaders in the Islamic countries 
of southwestern Asia will orient 
their policies more and more 
along the lines of the Commu-
nist countries. 
But, as we foresee it, China 
will be the great beneficiary of 
these developments. And what 
we chiefly fear is that the strug-
gle which today involves pri-
marily a conflict of political and 
economic systems may turn into 
a racial conflict- the long-sup-
pressed millions of Asia turning 
upon their onetime masters with 
a fury fed by generations of 
abuse and fanned by clever 
rabble-rousers. For this danger, 
the Soviet Union must assume 
chief blame, for the new China 
is largely her creation. And it 'J 
is by no means impossible to • 
imagine that the Soviet Union 
might become the first "white" 
country to fall before the ad- _ 
vance of the monster which she 
has unleashed. 
No Return 
Geneva was, as we have said,....\. 
an anticlimax. If there was any 
element of climax in the Indo- ] 
chinese debacle, it was not the .. 
signing of the cease-fire agree-
ment but an event which had " 
taken place several weeks earlier. " 
That event was the withdrawal 
of French troops from a large 
part of the Red River valley, 
leaving thousands of Christian 
Vietnamese to the tender mercies • 
of the advancing Communists. 
There is no need to comment 
upon the morality of a nominal- >-
ly Christian nation's abandon-
ing a native Christian minority 
to Communist control. But leav- .. 
ing the religious question as such 
out of the picture, there is still 
the open and horrifying fact that 
the West, represented by France, 
abandoned a significantly large 
native population which, by ac- •. 
cepting Western religion, had 
most irrevocably committed it-
self to Western influence. In a 
part of the world where "face" 
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means so much, the abandon-
• ment of such a group as this was, 
very literally, the last straw. For 
an Asiatic to become a Christian 
... will, from here on, require al-
most superhuman courage, not 
to mention a profound spiritual 
~ insight which will enable him to 
distinguish the Faith in its es-
sence from the Faith as it is 
... .., practised by its nominal ad-
herents. 
But was there any choice? 
.. Answers differ. If you look at 
the courage and the gallantry of 
the individual French soldier, the 
_. answer is "Yes, there was a 
choice." For many a brave 
soldier fought on in impossible 
situations despite the sure pros-
pect of death. If you look at the 
.. French leadership, the answer is 
"No, there was no choice." For 
in Indochina, as at home, the 
~ French people have allowed their 
shabbiest and most demoralized 
elements to lead them. 
• The surrender of these fellow-
-l Christians was, let us hope, the 
nadir of post-war France's un-
7 happy history. Let us hope that 
the road will lead upward from 
here on. Whether it actually will 
.. lead upward will depend largely 
upon whether France can rid her 
"" political leadership of the Laniels 
.-1 and their hangers-on who have 
no program except to stay in of-
fice and no policy except to keep 
on keeping on. Mendez-France 
may be the man to reverse the 
history of these shameful years. 
If he is not, France will very 
likely end up with a dictatorship, 
either of the extreme Right or 
the extreme Left. 
~ 
Guilt by D issociation 
We have been faced more and 
more often in recent years with 
the necessity of deciding, as a na-
tion, the same difficult question 
which we confront constantly as 
individuals: given a situation 
which does not permit one to do 
good, but only to choose among 
alternative evils, how does one 
proceed? 
The Indochinese cease-fire was 
a case in point. Our position was 
that we could not and would not 
approve of the cease-fire agree-
ment; nevertheless, we would not 
seek directly or indirectly to 
change by force the arrange-
ments provided for in the agree-
ment. Translated, this position 
means that we disapprove of the 
whole affair but will do nothing 
about it. 
Somehow, this position seems 
painfully reminiscent of the po-
sition of a chap named Pontius 
Pilate. There are degrees of sin, 
just as there are degrees of virtue, 
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and it may well be the blackest 
sin of all to accept the benefits 
that accrue from another's sin 
without sharing his responsibil-
ity for the sin. One does not ex-
onerate himself by saying, "Take 
ye him and crucify him". 
We are going to have to make 
an equally hard decision soon in 
the matter of admitting Red 
China to the United Nations. 
Already powerful voices have 
been raised in warning that if 
Red China moves in, we move 
out. But is that the answer? Does 
one ever fulfill his moral obliga-
tions in an evil situation simply 
by moving out of the situation? 
Or is it not rather characteristic 
of the moral man that he takes 
the good with the bad, the re-
verses with the victories, and 
stays on to fight? 
The last thing in the world 
that we want to see is the spec-
tacle of a tyrant shooting his way 
into the UN-the last thing, that 
is, but one. The ultimate shame 
would be if, having failed to 
keep him out, we should aban-
don the world organization to 
his control. Handwashing and 
private sulking are baby tricks 
which a great nation, committed 
to profound beliefs, cannot af-
ford. Ideally, one should never 
sin, never compromise. But in a 
naughty world where every act 
involves some measure of sin, it 
is usually better, at least for the 1-
soul, to accept the painful neces-
sity of committing a sin than to 
fall, by default, into a sin of ~­
omission. Not to act at all is 
often worse than to act wrongly. 
And there are times when the ~ 
worst sin of all is to try to dis-
sociate one's self from other 
men's sins. 
1 
The Unknown God .. 1 
In one of his lesser-known es-
says, Gilbert Keith Chesterton 
had some very penetrating things "j 
to say about the Second Com-
mandment, which forbids taking 
the N arne of the Lord in vain. 
He calls attention primarily to 
the two words, "in vain", and • 
makes the point that the misuse t-
of the Name (as in cursing or 
swearing) is not the same thing .., 
as using the Name in vain. We 
think he has a point there, and 
we think his point is best illus- • 
trated by this recent insertion of 
the words "under God" into the 
Pledge to the Flag. 
"One nation under God." All 
right. But just who is this God? 
To several millions of our .... 
people, he is the God of Abra-
1 ham and Isaac and Jacob, the 
God who has no son and could f--
not in his inviolable one-ness. 
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To several other millions, he is 
-1 a sort of vague First Cause, a 
shorthand symbol for the un-
knowable. For some of our 
people, he is Allah, the merciful 
and compassionate. For some 
others, he is Father Divine. For 
... many of us, He is the Holy, 
Blessed Trinity. 
Now we are all called upon, as 
with one voice, to join in an ex-
pression of unity which conceals 
the most fundamental differ-
_. ences among us. We are called 
upon to confess our dependence 
upon a least common denomina-
tor who, whatever or whoever he 
may be, is apparently specially 
fond of the United States of 
America, and, at least by impli-
cation, leery of her enemies, 
• foreign or domestic. 
,. This puts us on pretty shaky 
ground. It is our earnest and con-
.,. slant prayer that the God Whom 
we worship in Jesus Christ may 
look kindly and forgivingly upon 
" the United States of America. 
Hut we have come to know Him 
as a God Whose thoughts are not 
our thoughts and Whose ways 
ate not our ways. And we 
tremble to remember that He 
~ hates no sin quite so much as the 
sin of hypocrisy. 
The pledge, as it now stands, 
-l requires us to say some things 
which, in conscience, we can not 
say. It requires us to give our 
endorsement, if only by clear 
implication, to the idea of a 
tribal deity. It requires us to say, 
if only by suggestion, that our 
nation has become powerful be-
cause it has been good (the very 
"ords of President Eisenhower) . 
1\nd it smacks of a subtle sort of 
blackmail, as though we were 
trying to maneuver God into a 
position where His integrity was 
somehow dependent upon the 
continued welfare of our country. 
Either it says these things, or 
it says nothing. And if it says 
nothing, then we have here 
really an example of "taking the 
Name of the Lord in vain." The 
command is, "Thou shalt not". 
~ 
The New Isolationism 
We arc sorry to see that Miss 
Dorothy Thompson, a lady for 
whose judgment we have always 
had a high regard, has become 
the latest in a success ion of 
usually sound thinkers to sug-
gest a retreat before the advanc-
ing holocaust of Russo-Chinese 
ex pans ion ism. 
She didn't suggest a retreat in 
quite those words, but the impli-
cation was clear enough. And 
her arguments, like those of 
others who have offered similar 
suggestions, have a convincing 
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ring to them. There is no deny-
ing that we have about as reluc-
tant a group of allies as could 
readily be summoned up. There 
is no denying that our lavish ex-
penditure of money in every 
corner of the world has bought 
us more hostility than friendship. 
There is no denying that all of 
our efforts have, at best, done 
nothing more than slow down 
what seems to be the inexorable 
march of the aggressor. And cer-
tainly there is no denying that 
we have sent young men to die 
for some of the most unlikely 
parcels of real estate in the 
world. 
It is probably true, also, that 
practically all of us Americans 
are isolationists at heart. We 
have a good land. We want 
nothing from any other nation of 
the world except the opportun-
ity to live in our own country 
without fear of attack from out-
side. Most of us do not think 
that we know the answers to the 
problems of other nations nor do 
we feel that it is either our duty 
or our privilege to interfere in 
their business, even "for their 
own good". "Live and let live" 
just about sums up our attitude 
and we would be content with 
a world in which all nations 
would be satisfied with such a 
program. 
But the problem is not that 
simple, nor are we free to decide 
for ourselves whether we will or '-
will not be involved in world af-
fairs. Ten quiet people and one 
saxaphone player in a house 
make a noisy house. Fifty peace-
ful nations and two aggressive 
nations in the world make a 
world at war. And in a world 
.... 
where no two places can be more 
than 24 hours apart by jet air- ~ 
craft, isolation is a pretty diffi-
cult thing even to imagine, let 
alone to effectuate. 
And then, to top it all off, .. 
there is history. After at least 37 _..._ 
years of more or less active inter-
vention in world affairs, we are • 
not free suddenly to pull back 
into our continental shells. For 
a little intervention is like a 
little pregnancy. We are in the 
world mess, whether we like it • 
or not, and we are in it with ., 
certain allies, whether we like 
them or not, and we have no ..., 
choice but to make the best of 
the situation as we have let it de-
velop. This may indeed be the 1o 
time for an agonizing re-apprais-
al but we would suggest that 
what needs chiefly to be re-
appraised is the responsibilities 
which, unpleasant as we may 
find them, have devolved upon 
us partly as a result of events 
over which we had little control 
and partly as a result of our past 
intervention in world affairs. 
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World Council 
During the past few weeks, the 
Iron Curtain has stood open, ever 
so slightly, to permit clergymen 
from Eastern Europe to come to 
the sessions of the World Coun-
cil of Churches in Evanston. And 
~ thanks to men of saner counsel 
in our country, no Iron Curtain 
of our own was dropped to for-
bid them entry. As a result, we 
have had the opportunity to wit-
ness one of the few truly inter-
... national gatherings of the past 
decade where political differ-
ences were subordinated to a 
higher loyalty. 
It is not so surprisingly ironi-
cal that these gatherings, dedi-
cated to the idea of a reunion of 
fragmented Christendom, serve 
• chiefly to emphasize the deep 
an d apparently unbridgeable 
cleavages w i thin non-Roman 
Christendom. In a sense, we are 
the victims of our own tenni-
nology. This word "Protestant" 
• suggests some sort of basic unity 
1 
which, if it exists at all, is little 
more than a mutual suspicion or 
·-; fear of Roman Catholicism. The 
truth is that some of the so-called 
Protestant groups are much 
... closer to Rome than they are to 
other so-called Protestants. And 
even within individual denomi-
nations, there are in several 
cases wide differences, particu-
larly between their American and 
their European spokesmen. 
The deepest of all cleavages, 
however, has revealed itself 
clearly only in these recent ses-
sions. That is the cleavage be-
tween the Church under perse-
cution and the Church that has 
not experienced active persecu-
tion. Bishop Berggrav, who shep-
herded his people through the 
terrors of Nazi occupation of his 
native Norway, made some re-
marks about the Holy Com-
munion which no one of the 
American Lutheran churches, 
liberal or conservative, would 
have accepted. Dr. Niemoeller 
said some things about the social 
obligations of the churches 
which must have made some 
people wish that the attempts to 
keep the Iron Curtain people out 
had succeeded. 
What it comes to is simply 
this: that the Church in America 
and in Western Europe has had 
the leisure to engage in doc-
trinal tournaments or to horse 
around with economic and social 
and c u I t u r a 1 hobbies. The 
Church in partibus infidelium 
has had to move, stripped for ac-
tion, carrying nothing with it but 
the simple truth of mere Chris-
tianity. Lutherans who have 
spent a generation operating as a 
fifth column for the Faith in a 
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kingdom of darkness find it hard 
to understand Lutherans who, 
during those same years, were 
mostly engaged in inconclusive 
guerrilla action against other 
Lutherans. Calvinists who have 
been forced to clarify their 
understanding and their procla-
mation of the Christian hope in 
a society dominated by a false 
Messiah find it hard to under-
sland Calvinists who have spent 
the past quarter-century splitting 
dogmatic hairs. Protestants of all 
sorts who found themselves 
shoulder to shoulder with their 
backs against the same wall as 
their Roman fellow-Christians 
find it hard to understand a 
Protestantism which finds its one 
unifying principle in anti-
Romanism. 
And one final observation: 
something like the World Coun-
cil can not help re-emphasizing 
the amazing diverseness of the 
Christian community. Men who 
quite literally have nothing else 
in common can and do meet as 
brothers by virtue of the Faith 
which they share in one God and 
one Savior. It would be im-
possible to find such hetero-
geneity of thought and philoso-
phy and even dress in, let us say, 
an international congress of 
communists or in a world con-
gress of scholars. Perhaps it is not 
too much to say that the Church, .,.. 
with all of the faults that anyone 
might care to charge it with, re-
mains the last stronghold of man 
-+-_. J as a free and rational being. Nor should this be surprising. Man's 
freedom to be man depends, 
finally, upon his surrender to 1 
God. One writer has said that .AI 
abandoned altars are inhabited 
by demons. Remove God from ;.. 
the picture, and a vague, in-
cllOate monster called Society or 
The State rushes in to replace 
him. And make no mistake about 
it, the demon is no less a jealous ,. 
god than is God Himself. The 
terrible twist is that the true 
God, having truly created man, ~ 
is eternally in the process of giv-
ing, whereas Society or The 
State, being in truth the creation ., 
of rilan, can exist only by draw-
ing its lifeblood from the life 
and energy of men. \ · 
THE PILGRIM 
By 0. P. KRETZMANN .. 
All The Trumpets 
Seventeen years have now 
crossed my horizon since I first 
wrote John Bunyan's words at 
....,__ the top of a bit of paper and be-
gan to talk about things and 
men and God in the pages of 
Th e Cresset . . . . There were, I 
now remember, long periods of 
silence when I had nothing to 
say and had succumbed com-
pletely to the poison of the 
routine and the momentary .... 
There were also years when I 
was sure that anything I might 
possibly say would be without 
meaning in a world that saw 
meaning only in hate . . . . Sure-
ly all these seventeen years have 
been the years of dark harvest, 
the years of the locusts, the time 
of winnowing and wailing .... 
• And so for a while I was content 
to keep silent .. .. 
Now it is la te summer 1954, 
and I am on a hillside in our 
north country, seventeen yean• 
nearer to the sound of the 
trumpets on the other side .... 
Here within a hundred feet are 
the glories of the ends of the 
9 
earth - the strong patient trees, 
the happy scuffling noises of that 
part of the living world which 
does not have my capacity for 
sin, the quiet water before me, 
the noonday sun without shadow 
There is a newspaper at 
my feet which tells about a dif-
ferent world - Korea, Guate-
mala, Indo-China - and I have 
just wearied reading about it .. .. 
It has been seventeen years now, 
and the end is not yet . . . . Ap-
parently our world's chalice of 
sorrow is not yet full and the 
days of reckoning are still before 
us.... For a few moments now 
I would like to forget them and 
think only of the chipmunk in 
the tree across the valley and 
hear the drowsy hum of God's 
world in the noonday sun .... 
Everything else will return soon 
enough .... 
This morning I spent about 
twenty minutes watching 
Stephen at one of his games .... 
He has been in the world a little 
over seven hundred days ... . 
This morning his task was to 
push a red fire truck from one 
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end of the threshold of the house have m our time and gener-
to the other.. . . It was a most 
inefficient operation.... He 
dragged himself along on one 
knee and one hand and used the 
other hand to push the truck .... 
It seemed to me to be a tremen-
dous expenditure of energy for 
no particular reason and pur-
pose, except possibly that the 
section of the floor just in front 
of the sill was getting a very good 
cleaning.... Undoubtedly, too, 
there is in Stephen's soul a great 
joy and beaming satisfaction over 
the accomplishments of the 
morning. . . . And who can say 
that he is not more nearly right 
than some of us who labor and 
toil these years at seemingly im-
portant tasks . . . . There was a 
voice a long time ago "Of such is 
the kingdom of heaven" - and 
a part of that heaven may be 
this pure joy in the gift of the 
passing hour, the gratitude for a 
broken toy and a penny whistle 
There are lessons 111 
Stephen and his truck which I 
have not yet learned - or many 
others of my generation .... And 
so there comes to all of us a 
terrible emptiness, a forgetting 
of the realities of life and time 
which Stephen now understands 
- · at least for his clay . . . . When 
tomorrow comes I hope that he 
will do better than some of us 
ation .... 
.. 
At this point the pencil 
dropped from my hands and I 
tried to remember some of the 
lights and shadows of these 
seventeen years... . Perhaps I 
shall return to some of them in 
future columns.... The morn-
ing after part of this had been 
A-written I started on a long 
journey through Illinois, Iowa, 
and Nebraska.. . . Once more 
I saw the good land which God 
has given our people . . . . The 
corn stood high and thick, the 
wheat was being cut, and the 
signs of abundance were every-
where . . . . As we drove through 
this magnificent farming country 
I suddenly remembered that a 
few years ago I was struck by a 
statement of the prophet: "They 
were filled and their heart was 
exalted; therefore have they for-
gotten me." . . . . That little 
"therefore" struck a tolling and 
tragic note.. . . Apparently the 
prophet knew that there is a 
strange and seemingly inevitable 
connection between abundance 
and forgetfulness . . . . A starv-
ing beggar is grateful for a piece 
of bread, and a hungry child 
&miles thankfully for a glass of 
111ilk . . . . But those who have 
been blessed abundantly tend to 
forget the source of their bless-
·J 
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ings . . . . There seems to be a 
relationship of cause and effect 
between abundance and forget-
fulness . . . . apparently one of 
the great weaknesses of our com-
mon humanity .... 
I was therefore very happy to 
see in the midst of all the evi-
dences of God's blessing upon 
our land the white churches 
-<· standing on the hillsides of Iowa 
and Nebraska . . . . Apparently 
not all our people have been for-
getful . . . . I have felt these 
many years that the ultimate 
realities of the world and the 
church come to a burning focus 
not in great cathedrals or soar-
ing city churches, but in the 
little white chapels dotting our 
countryside from Texas to the 
Canadian border . . . . Here is 
where God and life and time are 
really close . . . . The march of 
the years may be slow, but it is 
very good .... 
.. 
- ! 
For a moment I tried to 
visualize what happens in that 
little church over on the hill 
about a hal£ mile from the main 
highway.... Here, if an hour 
could be translated into speech, 
I am sure it would sound some-
thing like this: "Behold Your 
children, dear God. We are little 
people, and glad that You know 
it. We have come to Your house. 
We have brought You a little 
money and our tired minds and 
our fearful hearts. We have built 
an altar for You, and carved a 
simple cross. These things, we 
know, are not much beside the 
glories of the outstretched uni-
verse and the Seven-fold Amen of 
the cherubim and seraphim. Our 
music is faint and harsh beside 
the singing of the spheres. We 
cannot worship as well as Your 
angels in the shining ranks of 
heaven. But what we offer is the 
best that we can give or do this 
Sunday morning. Accept us in 
Your grace! Wipe the tears from 
our eyes, and comfort the lonely 
fear in our hearts." .... 
And suddenly, I am very sure, 
God is high and lifted up, and 
there is a glory in that little 
church on the hillside and the 
sound of forgotten trumpets and 
the light of heaven - the last 
home of little children who 
worship Him in spirit and in 
truth .... 
And so I am content to move 
toward Him as He waits at the 
end of the y e a r s . . . . The 
trumpets are still there, and 
their sound is as kind as ever ... 
AD 
LIB . 
------------By A L F R E D R. L 0 0 M A N 
Driving through a small town 
one day this summer, I saw 
something that I supposed had 
passed from the public scene 
along with Jap Rose soap. It was 
an open air band concert held in 
a public park. Perhaps many 
small communities still have 
bands which present public con-
certs, but I am sure they are not 
nearly so numerous as they once 
were. It's a shame too, for the 
memories of Wednesday night 
band concerts in the park are 
among the most pleasant of my 
childhood. 
Perhaps from a musical stand-
paint, these bands were not too 
good. Oa overtures, or on the 
more complex band literature, 
and on slower numbers in gen-
eral, their e £ f o r t s sounded 
strained. But give them a march 
and they were off and away with 
great spirit and enthusiasm. I 
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can still remember the thrill of 
a march by Sousa stirring the 
warm summer air. No one asked 
for perfection, and no critics 
were present. Most of the bad 
notes were swallowed in the open 
air, and so long as the melody 
came through unimpaired, no 
one minded. The close of each 
number was always followed by 
loud applause and the honking 
of horns. All in all it was prob-
ably a good musical contribu-
tion from the men considering 
that most of them hadn't played 
steadily for many years and were 
presenting a complete concert on 
the basis of only one practise. 
In my hometown, the band 
stand was set in the middle of 
the square. Benches surrounded 
it and were usually filled on con-
cert nights, though many pre-
ferred to stand under the trees or 
to stroll aimlessly along the 
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walks meeting friends . For this 
was more than a concert; it was 
also a town meeting. It was an 
opportunity for members of the 
community to come together and 
to visit. There were many, I am 
sure, to whom the band was only 
musical background, but most 
people listened intently and 
spoke only between numbers. 
The children were turned 
loose to do as they pleased. What 
we pleased was to play games, to 
run through the crowd, or to 
squirt water from the public 
fountains. We listened to the 
music too, and we stood en-
tranced when a march was 
played. But during the more dif-
ficult numbers, our interest 
would lag and off we would go. 
The band stand was built about 
three feet off the ground and was 
open underneath. It was con-
sidered great fun by the elemen-
tary set to run under the stand 
while the band was playing. 
It might sound as if the band 
members were a persecuted lot, 
playing away with no one listen-
ing or appreciating what they 
played. That isn ' t so. The music 
was heard and it was appreciat-
ed. But I doubt that the mem-
bers of the band required either, 
for most of them were playing 
for the sheer love of it. One look 
at their enraptured faces and you 
knew that they were doing what 
they wanted most to do and were 
doing it the best they could. 
They may have been aware too 
that they were making a contri-
bution to the community through 
their playing. Most of us recog-
nized a certain status connected 
with playing in the band. We re-
spected those who were regular 
members. The butcher, the me-
chanic, the doctor, and the 
barber were all one, formed into 
a cohesive unit. A person played 
first chair in his instrument be-
cause of merit and not because 
of his daily occupation. That was 
an early and effective demonstra-
tion of democracy to us children. 
Most of the concerts had a 
pleasant sameness about them. 
Occasionally, however, a sudden 
shower would liven things up. 
When the first big drops began 
to fall, members of the crowd 
rushed for shelter under the 
trees. The activity on the band 
stand, meanwhile, was hectic 
since it wasn't covered. Instru-
ment cases were pulled out and 
slammed shut. Sheets of music 
filled the air as music racks were 
overturned. It was a grand show 
for the children anyway. 
Several members of the band 
were also volunteer firemen and 
the best concert nights of all 
were those on which a fire broke 
out. The siren on the courthouse, 
a half block away, announced 
14 THE CRESSET 
the fire. Immediately the fire-
men in the band dropped their 
instruments. No time now to put 
them in cases. Threading their 
way through the band, which 
played valiantly on, the firemen 
would jump from the stand and 
start for the fire station at a run. 
What excitement! 
A sizeable portion of the 
crowd ran at the heels of the 
firemen . Some ran to find out 
where the fire was, but most 
were running in order to see the 
truck come out of the fire sta-
tion. Within a minute or two of 
the first announcement, out 
came the truck, bell ringing and 
red light flashing. The firemen 
were clinging to the sides and 
the back. The band members 
looked a bit odd to some in their 
band uniforms of white shirt and 
black bow tie, topped by a fire-
man's helmet, but they looked 
like heroes to us. To be both a 
band member and a fireman 
seemed to be the height of any-
one's ambition to us, and it was 
many years before I realized it 
was a combination that didn't 
pay enough to live on. 
I don't know when the decline 
of the hometown bands began, 
but it was when the crowds be-
gan diminishing. Other media of 
entertainment interfered with at-
tendance. The bands made their 
mistake when they tried to com-
pete by being as much like their 
competition as possible. Before 
long the band concert became 
more of a vaudeville show, with 
vocal soloists, tap-dancers, and 
other assorted acts. It never re-
covered. Perhaps if it had not 
compromised, it would have sur-
vived. 
But, undoubtedly, the local 
band was doomed anyway. We no 
longer felt the need for getting 
our entertainment first hand; 
we didn't require the personal 
touch. We could, if we wanted, 
hear better music, including bet-
ter band music, over the radio at 
most any hour of the day. 
Through the radio we found that 
there were other types of music, 
and we became blase. Though 
radio itself was not sophisticated, 
it made us just sufficiently soph-
isticated to feel somewhat self-
conscious about something as old 
fashioned as an outdoor band 
concert. 
Maybe the band had had its 
day and should have gone under. 
That isn't what is bothering me. 
I am concerned, however, be-
cause other things disappeared 
along with the band. The com-
munity has never been quite the 
same. The opportunity for meet-
ing other residents of the town 
in such pleasant and informal 
circumstances has gone. No com-





SEPTEMBER 1954 15 
place of the concert, and, as a 
result, fewer people know each 
other. To be sure there are more 
organizations in the community 
today, service clubs, P.T.A. and 
the like, but these are smaller 
groups and do not bring the 
community together in one large 
group. The old cohesiveness is 
gone. 
Radio, and now television, are 
media that are most enjoyed 
alone or in small groups. It is no 
wonder that people no longer 
congregate for entertainment. We 
have paid clearly for this elec-
tronic entertainment, however. 
The feeling of belonging to a 
community is much more diffi-
cult to come by than it formerly 
was, and many don't make the 
effort required to get that feel-
ing. Now there is no one place 
to meet one's fellow citizens and 
one's circle of friends and ac-
quaintances is smaller than it 
was a couple of decades ago. 
Radio was also partly respon-
sible for the demise of another 
form of outdoor entertainment 
that disappeared along with the 
town band. That was the medi-
cine show. A medicine show in a 
small town always drew a big 
crowd and it was another oppor-
tunity for the citizens to get to-
gether. The official entertain-
ment, which was a minor part of 
the "show", was not the most 
scintillating. The humor was 
slap stick and it required that 
one be extremely simple to ap-
preciate it. We children thought 
it was very funny. One thing 
sure, it was always clean, be-
cause the medicine show played 
to the whole family. 
The big entertainment was 
the spiel of the medicine man 
himself. Now there was a talker. 
Although his style was different, 
he must have had the same ap-
peal to a crowd that William 
Jennings Bryan had. I am not 
so sure that the medicine man 
didn't actually hypnotize the 
whole crowd; but, if he didn't, 
he came close enough. In the 
early days of TV, several sponsors 
used hucksters to peddle their 
products. These were admittedly 
the best hucksters going today, 
but not one of them came any-
where close, in point of persuas-
ive talk, to a good medicine man. 
The medicine man, who often 
had a self-bestowed title of doc-
tor, was selling a liquid medicine 
and a magic salve. One could ex-
pect to see three or four medi-
cine shows in a year, and the 
only difference between them 
was the label on the medicine. 
The liquid medicine was a tonic 
and it consisted of a few herbs 
drowned in alcohol. I don't 
know what the final proof of 
this concoction was, but it was 
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sufficient to attract those whose 
only ailment was a thirst brought 
on by Prohibition. 
The medicine man seldom 
mentioned what his product 
contained, but he did make out-
landish claims for the beneficial 
effects it produced. Very few 
people belieyed any of these 
claims-the next day-but it all 
sounded so sincerely true when 
the medicine man had them 
under his spell that those who 
had absolutely no ailments could 
not resist that special combina-
tion offer of a bottle of tonic and 
a jar of salve, each normally sell-
ing for $1, but both for $1 "to-
night only and while the supply 
lasts". 
The routine of the medicine 
show was always the same. A 
crowd gathered in a vacant lot 
where the medicine man had 
rigged up a platform surrounded 
by naked light bulbs. The show 
opened with a few words from 
the medicine man who was his 
own master of ceremonies and 
usually also one of his own enter-
tainers. Then a comedian took 
over and he and the medicine 
man told a few very old jokes 
and went through a couple of 
burlesque (small "b") skits. 
Often an Indian, or someone 
dressed like an Indian, accom-
panied the show. He was either 
a performer, or else he was intro-
duced as the man who had gotten t. 
the secret formula for the tonic 
or the salve. 
Then came the spiel, which 
was usually referred to as the 
health lecture. It started slowly. 
The medicine man seemed not l'" 
at all interested in selling his 
products. The complete "sell" 
lasted at least a half hour and ·>< 
usually Ion g e r. The tempo 
picked up after the first fifteen 
minutes. Somewhere in this talk, ,. 
the medicine man described in 
detail the ailments his tonic 
would cure, and long before he 
finished the complete list almost 
everyone in the crowd suffered, 
or thought he must be suffering 
from, one of these afflictions. 
Even as a healthy ten year old I • 
felt regret at my inability to af-
ford the medicine, because I too 
wanted to feel as the man said I 
would feel if I took the tonic for 
two weeks (which was at least 
one whole week after he left ,. 
town). 
When the sales talk was almost 
over, the comedian and the In-
dian came down from the stage, 
each carrying a case of medicine, 
and began to sell. The talk con-
tinued through the sale, the 
medicine man speaking in a low, 
almost monotonous tone that 
kept the money coming in. To 
I ~ 
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make a living selling medicine in 
this manner, a medicine man 
had to be good. He could plan 
on sales to two groups, whatever 
he said. One group consisted of 
those, mentioned before, who 
found it to be a satisfactory 
source of alcohol during Prohibi-
tion. The other group consisted 
of the hypochondriacs w h o 
couldn't wait to try a new medi-
cine. Since the demise of the 
medicine man, a large part of 
this group seems to have moved 
to California and taken to faith 
healing. 
While the medicine may have 
cost little more to make than the 
bottles it was in, sales to these 
two groups would just about pay 
expenses, so success depended on 
sales to people who were per-
fectly healthy, but who could be 
induced to buy because of a good 
selling job. That took talking, 
but I have never seen a medicine 
man fail to get a high percentage 
of his crowd to buy. While buy-
ing the medicine, and while 
walking home still under the 
spell of the sales talk, one felt 
fairly good about the purchase. 
Most often though, when the 
customer got home and began to 
read the poorly printed label, he 
felt rather let down. That didn't 
keep him from being sold the 
same medicine by the same man 
the next year however . . 
The medicine show doesn't 
exist now, because it wouldn't 
go over. I don't think any type 
of entertainment would that re-
quired the audience to stand for 
over two hours. A medicine show 
never had benches or chairs, not 
only because of the expense, but 
apparently because a man is 
easier to sell standing up. And 
now we are too accustomed to 
heing sold in different ways. 
Commercials on radio and tele-
vi ·ion, while more discreet and 
subtle, are more bizarre in their 
claims. Rut it seems to me, if one 
is going to be rooked into buy-
ing something he neither needs 
nor wants, it would be more 
satisfying to be taken in by a 
human being rather than a 
small image on a cold television 
tube. 
The Christian 
And the Fine Arts 
Hy ARTHUR CARL PIEPKORN 
Is art permissible for the 
Christian? 
Can we say of the fine arts 
what Article XVI of the Augs-
burg Confession says of civil af-
fairs-that it is lawful for a 
Christian to hold public office, 
to sit on the judicial bench, to 
try cases according to existing 
laws, to hand down punishments 
according to statute, to take part 
in lawful wars, to serve in the 
armed forces. to make legal con-
tracts, to own property, to swear 
an oath when required by the 
government, to marry a wife, 
and to be given in marriage? 
Or is there something about 
the arts so that either the perils 
of our times must discounten-
ance or genuine Christian re-
ligion forbid their practice? Is 
the danger that threatens our 
civilization so great that we can-
not spare the resources that the 
fine arts demand? Is there some-
thing about our contemporary 
fear of a secular doom by the A-
bomb or H-bomb or C-bomb 
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that warrants the kind of artis-
tic paralysis that the fear of an 
eschatological doom produced 
in the sixteenth century? Are the 
requirements of the missionary 
adventure, the instant and im-
perative needs of the Church, the 
necessity for energetic research in 
the human sciences to enable 
them to catch up with the ad-
vances we have made in the 
physical sciences, the demand for 
more and more goods, for more 
and more scientific discoveries, 
for more and more factories and 
bridges and shops and buildings 
so absolute that we can spare 
neither the time nor the energy 
for the fine arts? 
Is there justification for poetry 
and painting, for sculpture and 
carving, for drama and dance, 
for song and music? Are these 
licit? Are these vocations? Are 
these proper areas of interest and 
concern in a Christian education? 
Or are they frothy superflui-
ties unworthy of serious atten-
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deceits, subtle substitutes to lure 
our worship away from Him 
whom we should love with all 
our hearts and with all our 
minds and with all our strength? 
Has art, as Andre Malraux has 
suggested, an absolute to offer 
only in place of the waning ab-
solute of religion? Is there some 
baleful correlation between ar-
tistic genius on the one hand and 
mental instability and moral 
obliquity on the other, symbo-
lized say by such tormented and 
tragic personalities as a Van 
Gogh or a Maurice Utrillo-the 
latter a drunkard at thirteen and 
a dipsomanic at eighteen-and 
by the moral deviations of even 
some of the greatest Renaissance 
artists? Were SS. Clement of 
Alexandria and Augustine right 
after all in fearing the effect of 
music upon worship, or St. Ber-
nard in ordering that monks 
who made verses should be ban-
ished, or the Puritans in forbid-
ding sensuous beauty lest it lead 
to sensuality? Can there be a 
genuinely religious joy-as dis-
tinguished from mere aesthetic 
appreciation-in the beauty that 
is the work of men's hands? 
Considering the nature of the 
magazine in which these re-
marks appear, I will occasion no 
astonishment if I speak in 
frankly partisan fashion as an 
apologist-though not as a prop-
agandist-on the side of the fine 
arts. At the same time, I am 
singularly without professional 
bias in this matter. I am no art-
ist. More than that, I am utterly 
without skill in the arts. I have 
never pain ted a picture, chiseled 
a statue, written a novel, acted 
on the stage, or composed even 
so much as a hymn-tune. The 
music lessons to which I was 
subjected in· my distant child-
hood were dismally unsuccessful. 
My efforts at poetry were limited 
to three clumsy stanzas of con-
gratulation on my mother's 
birthday many years ago. My 
contact with the dance as an art 
form has been limited to rare 
participation in the one descen-
dant of the ancient sacred dance 
that has survived in the Church 
of the West, an occasional re-
ligious procession around a 
church building. And I am 
probably the only alumnus of 
my college who was adjured to 
tesign from the glee club because 
his sagging pitch was dragging 
down not only the whole first 
bass section, but all the second 
tenors and the second basses as 
well. Thus I have no profes-
sional incentive to take the po-
sition that I shall take. 
I believe that the fine arts are 
licit for the Christian. I believe 
that the fine arts furnish areas 
for vocations and avocations. I 
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believe that the fine arts have an 
integral place in a Christian 
education. I believe this because 
I believe in God the Father Al-
mighty, Maker of Heaven and 
earth, and in Jesus Christ, His 
Son, the Redeemer of the world, 
and in the Holy Ghost, the Lord 
and Life-Giver. 
For the arts are a part of man 
as God made him. The practice 
of the arts is as human as the 
gift of laughter, the competence 
to use and make tools, the ability 
to invent new means for the 
more efficient accomplishment 
of selected ends, the capability 
of communicating by means of 
symbols, or the capacity for in-
ductive thinking. 
The difference between man 
and the animals is not that man 
practices the arts well and ani-
mals practice them poorly. Only 
man has artistic activities. The 
animals do not have them at all. 
Even the childish scrawls that 
hang on primary schoolroom 
walls on visitors' day are beyond 
the capacity of the most talent-
ed horse or dog or primate. But 
all men possess a rudimentary 
capacity for all arts. The dis-
tance between the doodle in the 
telephone booth and the "Ma-
donna of the Chair" is infini-
tesimal compared to the infinite 
and unbridgeable gap in the op-
posite direction, between the 
doodle and what an animal 
might accomplish. 
"The artist," Alex Comfort 
has stipuated, "is a human being 
writ large." I believe that God 
made man thus, and I believe 
that God delights in the art of 
the human beings that He has 
made. After all, God decreed 
the decoration of His house of 
old with the work of craftsmen's 
hands and artists' tools. He com-
manded the use of the timbrel 
and the dance, of the psaltery 
and the harp, of trumpets and 
cymbals, of stringed instruments 
and organs in men's worship of 
Him. He inspired and preserved 
His revelation not only in terms 
of factual proclamation, of 
straightforward chronicle, and of 
prosaic law, but through an as-
tonishing number of devices that 
can only be described as con-
sciously artistic. Let me recall to 
you the varied literary forms of 
the Old Testament by merely 
reciting the titles of some of the 
books- Ruth, Esther, Job, the 
Song of Solomon, Daniel, Jonah, 
Proverbs, the Lamentations of 
Jeremiah, the Psalms of David. 
Taking just the last-named book 
and forgetting that every verse 
of it is poetry, let me recall the 
ex u 1 t a n t refrain that marks 
every one of the twenty-six 
verses of Psalm 136- " .. .for His 
mercy endureth forever." To 
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have said this once would have 
been sufficient for purposes of 
revelation; to say it twenty-six 
times is art. Or consider the 
even more artful construction of 
the 119th Psalm, where the poet 
has put himself under a dis-
cipline more rigid than that of 
the sonnet. He uses an acrostic 
form with twenty-two sections 
corresponding to the twenty-two 
letters of the Hebrew alphabet. 
Each section c o n t a i n s eight 
verses which begin with the 
same letter, 'Aleph in the first 
section, Beth in the second, 
Gimel in the third, and so on. 
There is nothing character-
istically religious about any of 
these things, apart from their 
content and application. The 
same decorations went into the 
house of the Israelites as into 
their temple, they played their 
musical instruments, they danced 
their dances, they sang the songs 
of Zion outside of as well as in 
divine worship. These w e r e 
merely human competences uti-
lized on behalf of religion, the 
consecration of another aspect of 
man to the service of the Creator. 
For the sake of illustration, let 
me change the era from the Old 
Testament to the New and 
specify the artist as Johann Se-
bastian Bach as viewed by three 
critics of our own century. In 
1934 Lawrence Gilman asserted: 
"He (Bach) wrote as well as he 
could and dedicated the result to 
heaven. 'All music,' he remarked 
in setting down the rules and 
p r i n c i p 1 e s of accompani-
ment that he made for his pupils 
in 1738, 'should have no other 
end and aim than the glory of 
God and the re-creation of the 
soul'." The next year Georges 
Duhamel affirmed appreciative-
ly: "Bach has composed for the 
soloist and for the orchestra, and 
if you don't play at all, you still 
have your voice with which to 
glorify God in Bach's manner. 
For before everything else his 
music has been given to man so 
that he may give praise and cel-
ebrate with its help." Very re-
cently I acquired a copy of the 
Bach Guild's pressing of the 
secular cantata, The Contest be-
tween Phoebus and Pan,· on the 
envelope is a commentary by 
Maynard Elliott, including this 
significant sentence: "For Bach, 
as a devout Lutheran, there was 
of course no contradiction in 
composing non-religious music 
for secular audiences." 
But there is more to the mat-
ter than that God made man to 
be an artist. This is an area 
where God made man in His 
own image and after His own 
likeness. I am not here speaking 
of the theological definition of 
the image of God as the con-
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created righteousness and holi-
ness that man is described as 
having had before the lapse of 
our first parents. I would not be 
misunderstood as denying that 
man does not possess the 
righteousness that Genesis 
ascribes to Adam. I too believe 
that the tragic taint in man is so 
deep that spiritually man is 
blind and dead and an enemy of 
God and so total that there is 
not an area of man's constitution 
that has not been corrupted and 
corroded by it. But in another, 
possibly less theological, sense, 
the image and the likeness of 
God in man has not been wholly 
obliterated. Man still bears the 
hallmark of his Creator, just as 
every creature of God even in a 
fallen universe still bears some 
resemblance to Him whose al-
mighty power made the things 
that are seen out of nothing. 
1\tian is still a man, and the per-
sistent functioning of the cre-
ative ordinances of God justify 
me in affirming, "I believe that 
God has made me and all 
creatures, that He has given me 
my body and soul, eyes, ears and 
all my members, my reason and 
all my senses and still preserves 
them." Creative man is still 
called by God to co-creation. 
This is so not only in the realm 
of biological reproduction but 
also in the area of the arts that 
are its sublimated surrogates. De-
spite the Fall, despite the curse, 
despite frustration, man has not 
wholly lost the capacity to see, 
to observe, to imagine, to trans-
late his imagination into dis-
ciplined productions, to create 
that which was not before he 
set his hand and his talent to it, 
to criticize the work of his hands, 
to devise new canons. It is the 
great task of the human artist to 
speak without words and with 
more than words, to know intui-
tively, to understand - always 
dimly, always imperfectly, but 
often with a relevance and a 
greater total truthfulness than 
the scientist knows in his agon-
izing search for arithmetical ac-
curacy. The poets and the novel-
ists and the playwrights have 
often been our most perceptive 
sociologists and social psycholo-
gists; and the products of brush 
and mallet and chisel have often 
held up a more faithful mirror 
to lhc times than the laboriously 
compiled monographs on library 
shelves. Jean Cocteau was right: 
"The world of politics always 
lags one revolution behind the 
world of poetry." 
While it would be sub-Chris-
tian to assign a redemptive role 
to art as such, it may very well be 
true, at least at the level of mere 
nature, that part of the frustra-
tion of our culture stems-as 
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Lewis Mumford has suggested-
from Western man's attempt "to 
live in a nonhistorical and im-
personal world of matter and 
motion, a world with no values 
except the value of qualities, a 
world of causal sequences, not 
human purposes," and from his 
failw-e to realize that "art is one 
of the essential spheres of man's 
autonomous and creative ac-
tivities." 
Thus I believe in the fine arts 
because I believe m God the 
Father A l m i g h t y, Maker of 
Heaven and earth. 
But these artists are still men. 
Their art does not enable them 
to break the bands of their 
creatureliness asunder or to cast 
the cords of their sinfulness from 
them. It is itself in thraldom to 
the limitations of creatureliness 
and to the curse o£ sin. For man 
is not only God's creature, he is 
also a fallen creature who, to-
gether with his works- all his 
works-stands in need of redemp-
tion. In his perceptive comment 
on the real significance of St. 
Paul's words in Rom. 8:20 ("The 
creature was made subject to 
vanity, not willingly"), Blessed 
Martin Luther reminds us that 
man not only subdues creation 
by God's command but also that 
by virtue of his own sinfulness 
he always corrupts it and domi-
nates it unlawfully. And by the 
same token man's art exag-
gerates, his art perverts, his art 
distorts, his art becomes the tool 
for blasphemous self-exaltation 
no less today than when the ar-
chitects of Babel determined to 
rear a monument that would 
pierce the very heavens. But I 
believe m Jesus Christ, God's 
only Son, my Lord, true God be-
gotten of the Father from etern-
ity, and true man, born in time 
of the Blessed Virgin Mary in 
the substance of my flesh and of 
my nature, that I might be His 
own and live under Him in His 
kingdom, and serve Him. Be-
cause I believe that the scope of 
Christ's redemption is cosmic 
and creation-wide, because I be-
lieve that all power is given unto 
Him in heaven and earth, be-
cause I believe that he sits at the 
right hand of God the Father 
Almighty, and because I believe 
that the Father has placed all 
things under His feet, I believe 
in the fine arts. That is not blas-
phemy, nor sacrilege, nor even 
irreverence. It is the simple 
truth, for if by faith in His re-
demptive work my fallen kind 
can do such homely things as 
eating and drinking to the glory 
of God, then we can paint and 
compose and carve and chisel 
and dance and sing and play and 
write and speak to the glory of 
God. 
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The role of the Christian artist 
is thus not only to combat secu-
larism in an era when he must 
live as a stranger "in a culture 
whose basic assumptions are 
anti-religious," but to affirm the 
Christian hope. What Preston 
Roberts says with reference to 
literature is applicable in other 
areas of the arts: "Christian liter-
ature has been serious by virtue 
of redemptive relationships be-
tween sin and grace it has re-
vealed. Modern literature is 
serious by virtue of pathetic con-
nections between despair and 
meaninglessness it exhibits." 
That insight carries with it its 
own prescription! 
In Christ all the capacities 
and competences of men are hal-
lowed and sanctified. If there is 
one thing that the seventh chap-
ter of I Corinthians has to tell 
us, it is that God calls man in all 
of man's lawful callings, and that 
there is no legitimate vocation 
that God's vocation does not 
sanctify and hallow. 
There is a sense in which 
Rosetti's words are completely 
apposite: 
Give honor to Luke Evangelist 
For it was he-the ancient 
legends say-
Who first taught art to fold 
her hands 
And pray .... She looked 
Through these to God and 
was God's priest. 
Basic, fundamental and com-
plete though it is, such a change 
in motivation from ars gratia 
artis to ars gra.tia Dei does not 
mean that Christians who are 
called to be painters have only a 
vocation to paint Madonnas, and 
Christians who are called to be 
sculptors may only make models 
for crucifixes. It does not mean 
that Christian composers can 
create only masses and Magnifi-
cats and hymn-tunes, and that 
Christian playwrights can write 
only mystery plays and librettos 
for sacred cantatas. It does mean 
that they will avoid absolutizing 
and deifying their art after the 
manner of the confession of faith 
of the dying artist in The Doc-
tm·'s Dilemma: "I believe in 
Michelangelo, V e l a s q u e z and 
Rembrandt; in the might of de-
sign, the mystery of color, the 
redemption of all things by 
beauty everlasting, and the mes-
sage of the art that these hands 
have made blessed." For thus the 
Creator is dethroned and the 
purpose of His creation is frus-
trated. As St. John <?f the Golden 
Mouth reminds us, God "uses 
the beauty of the elements to 
lead us to the knowledge of His 
Godhead; He uses their frailty to 
forbid us to fall down before 
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The necessary implication of 
this is that Christian artists will 
consecrate all the lawful devices 
of their arts and all their legiti-
mate uses to instruct, to inspire, 
to purge, to reveal, to accuse, to 
protest in the spirit and in the 
Name of the gracious Christ 
whose they are and who became 
a man for all men. Because I 
believe in Jesus Christ as the Re-
deemer of the world and all that 
is in it, I believe in the fine arts 
and in the necessity of the Chris-
tian partiCipation in them to in-
sure their de facto redemption 
and their return to the primal 
use that God designed for them. 
It is at this point too that we 
have a priestly, that is, a vicar-
ious, service to perform on be-
half of the lesser orders of God's 
creation as well as on behalf of 
our own redeemed human kind 
who do not yet know Him. 
Intimately associated with 
both of the other articles is my 
belief in the relevance to this 
whole area of the work of the 
Lord and Life-Giver who is the 
Third Person of the Holy Trin-
ity. For His peculiarly is the task 
of recreating and restoring 
fallen man, of rescuing him and 
hallowing him and consecrating 
him and his works. To Him we 
rightly ascribe the redemption 
of our common life in Christ 
from the ugliness and the tawdri-
ness and the vulgarity that are 
the trademarks of sin and of in-
gratitude. It is to Him that we 
rightly ascribe the insights that 
enable us to see and to under-
stand and to have a right judg-
ment in all things. It is with 
reference to the knowledge of 
which He is the Spirit that we 
repeat the words of the Parisian 
master Jean Mignot at the build-
ing of Milan Cathedral in 1398, 
"Ars sine scientia nihil." It is to 
Him that we look for guidance 
and direction, for inspiration and 
for both the content and the fit-
ting words of our witness. It is 
significant that the means which 
He uses for His task of creating 
faith in us, who cannot by our 
own reason or strength believe in 
Jesus Christ Our Lord or come 
to Him, are profundly analogous 
to the materials of the artist. It 
is through words that He com-
municates the Word-words that 
men speak and spoke, that men 
write and wrote-words that are 
mysteriously freighted with pro-
founder meanings than unregen-
erate nature can intuit, and that 
are pregnant with a persuasive 
power that only they perceive to 
whom He gives the gift of faith 
when and where He wills. It is 
through the common things of 
life-through the water and the 
washing of Baptism, and through 
the bread and the wine and the 
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offering, the consecrating, the 
giving, the taking, the eating 
and the drinking in the Holy 
:Eucharist, and through the em-
pathy and the sympathy of the 
conversation and consolation of 
brethren-that He confers His 
power. It xs He who calls, 
gathers, enlightens, and sancti-
fies the whole of Christendom 
throughout the earth, and it is to 
Him that artists that are Chris-
tians have always on reflection 
ascribed their profoundest inspi-
rations. The art and the artist of 
today must make their own the 
confession that is the legend on 
the seal of Valparaiso University: 
'·'Jn luce tua videmus lucem". 
Since "what a man is leaves a 
mark on what he does," the task 
of the Christian in the realm of 
the fine arts, it would seem, is 
simply to be a Christian in the 
realm of the fine arts, as God 
gives him inspiration and com-
petence and opportunity; in 
George McMorrow's words, "to 
see mankind and all reality in 
Christ" and to reveal the world-
motif of God, "the structure of 
redemption"; to renew these 
areas of human life in Christ; to 
follow in these areas the guidance 
of the Holy Ghost; to use these 
opportunities for service and for 
witness; to lighten these prov-
inces of the human intellect and 
of human activity with the good 
works that provoke men to glor-
ify their heaven 1 y Father 
through and with and by Christ 
in the unity of the Holy Ghost; 
to do all things as unto God and 
therefore, in the words of Ru-
dolph Koch, "to live in our cen-
tury without being its creature 
and to do for our contemporaries 
what they need, not what they 
laud." 
* * * * * * * 
EPITAPH 
Few friends -were his, and there were those who said 
His will was granite, obdurate to the end; 
Yet on his grave the wildflowers grew, to shed 
Fragrance in ways we could not comprehend. 
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ly . the questions 
that have been 
raised concern-
ing the life and 
work of Dr. Lewis and the 
answers are either direct quota-
tions from Dr. Lewis's works or 
careful summaries of his position 
on the questions involved. 
The Chairman: Please state 
your name. 
Dr. Lewis: Clive Staples Lewis. 
But I prefer to use only the 
initials of my Christian names. 
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The Chairman: Please state 
the date and place of your birth. 
Dr. Lewis: I 
was born in Bel-
£ as t, Northern 
Ireland, on No-
vember 29, 1898. 
The Chair-
man: With re-
spect, now, to 
y o u r academic 
q u a 1 i f i c a-
tions. Please give 
us a brief cur-
riculum vitae up 
to and includ~ 
ing your receipt 
of the Master of 
Arts Degree. 
Dr. Lewis: I 
was educated in 
a number of boys' schools and 
later studied privately under 
Mr. W. T. Kirkpatrick. In 1916, 
I spent the summer term at Ox-
ford . After a little over a year's 
service in the First World War, 
I returned to Oxford where I 
received a First in "greats." 
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Then I did the English schools, 
received another First and my 
A.B. in 1923. The master's de-
gree was awarded in due course. 
Since 1925, I have been a fellow 
and tutor in English language 
and literature at Magdalen Col-
lege. 
Th e Chairman: I note that 
you also show on your creden-
tials a doctor of divinity degree. 
I take it that this is a degree 
honoris causa? 
Dr. Lewis: That is correct. It 
was conferred upon me in 1946 
by Saint Andrews University in 
Scotland. 
The Chairman: You did not 
write a dissertation in partial 
fulfillment of the requirements 
for this degree? 
Dr. Lewis: I did not. 
The Chairman: You did not 
show evidence, by examination, 
of proficiency in at least two 
foreign languages for this degree? 
Dr. Lewis: Well, of course, my 
field is languages and literature. 
I ... 
The Chairman: Please let the 
chair ask the questions. You did 
not fulfill the language require-
ments for this degree? 
Dr. Lewis: The degree is, as I 
have already testified, an honor-
ary degree. Therefore I was not 
asked to - - -
The Chairman: To the ques-
tion which have put to you, one 
possible answer is "Yes." The 
other possible answer is "No." 
Would you please let our record 
show that you gave us one 
answer or the other? 
Dr. Lewis: Your record may 
show that I answered "No." I 
did not pass any language exami-
nations for the honorary degree 
of doctor of divinity. 
The Chairman: Of the courses 
which I will now enumerate, will 
you please tell the committee 
which ones you have completed 
with a grade of B or better in an 
accredited graduate school of 
theology: exegesis, hermeneutics, 
homiletics, New Test amen t 
Greek, the Ante-Nicene Fathers, 
the Post-Nicene Fathers, pastoral 
theology, historical the o I o g y, 
moral theology, dogmatic theolo-
gy, positive theology, negative 
theology, and church administra-
tion. 
Dr. Lewis: I have taken none 
of the courses which you have 
listed, although naturally I have 
done a great deal of reading 
in ··· 
The Chairman: You have 
taken none of the courses which 
I have enumerated. Is that right? 
Dr. Lewis: That is right, al-
though I ··· 
The Chairman: The doctor of 
divinity degree which you show 
on your credentials does not, in 
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theological competence that 
would be indicated, let us say, by 
a doctor of philosophy degree 
conferred by an accredited uni-
versity upon the completion of 
a specified course of study and 
the submission of an acceptable 
dissertation? 
Dr. Lewis: I am not sure that 
I understand exactly what de-
gree of competence would be in-
clicated by a doctorate in philos-
ophy conferred under the cir-
cumstances which you have out-
lined. 
The Chairman: I must warn 
you that this committee is em-
powered to recommend contempt 
proceedings if the necessity 
should arise. 
Dr. Lewis: If I have appeared 
to be contemptuous of the com-
mittee, I apologize. It was not 
my intent to appear frivolous. 
I was merely seeking clarifica-
tion of a statement which I did 
not understand. 
The Chairman: Very well. To 
state my question another way, 
you would not claim that your 
divinity degree was conferred in 
recognition of the successful 
completion o£ the usual aca-
demic requirements for a doc-
torate in theology? 
Dr. Lewis: I would not. 
The Chairman: It is therefore 
permissible for the committee to 
assume, I take it, that the de-
gree was conferred in recognition 
of theological competence evi-
denced by work equivalent to 
the academic work which would 
normally be required for the 
granting of such a degree. More 
specifically, your reputation as a 
theologian seems to rest largely 
upon certain books and other 
literary works which you have 
produced since about 1933. 
Dr. Lewis: If I have any repu-
tation as a theologian at all ---
and I would not classify myself 
as a theologian --- it must rest 
upon certain books which I have 
written. 
The Chairman: Now of these 
books of yours, you will agree, I 
suppose, that the most widely-
read is The Screwtape Letters. 
Dr. Lewis: That is true, al-
though that is hardly the book 
by which I would prefer to be 
judged. 
The Chairman: Does that 
mean that you would repudiate 
the book? 
Dr. Lewis: No. But I do not 
consider it the best exposition of 
my thinking or the best example 
of my writing. 
The Chairman: Nevertheless, 
this is the book which has been 
most effective in carrying your 
message to other people. 
Dr. Lewis: I suppose it is. 
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The Chairman: Now as I read 
this book, let me say first of all 
that I respect the evidences of 
real craftsmanship in the use of 
literary form and language. But 
we are examining your theologi-
cal credentials. I see nothing in 
The Screwtape Letters to sug-
gest that you have any original 
contribution to offer to theology. 
Dr. Lewis: I devoutly hope 
not! 
The Chairman: Indeed, if I 
may put it very bluntly, you 
seem to have resurrected a num-
ber of medieval theological no-
tions such as a belief in a per-
sonal devil, a definition of man 
as being naturally inclined to-
ward evil, and the horrible old 
picture of Providence as a being 
who metes out eternal rewards 
and punishments. 
Dr. Lewis: You are substan-
tially correct. 
The Chairman: And you ac-
tually believe all of that tosh? 
Dt·. Lewis: I have been asked 
before whether I really mean, at 
this time of day, to re-introduce 
our old friend the devil --- hoofs 
and horns and all. Well, what 
the time of day has to do with 
it I don't know. And I'm not 
particular about the hoofs and 
horns. But in other respects, my 
answer is, "Yes, I do." As for the 
matter of eternal rewards and 
punishments, I have been told 
that it is a detestable doctrine 
--- and indeed I too detest it 
from the bottom of my heart. 
But if a game is played, it must 
be possible to lose it. But the real 
problem is not simply that of a 
God who consigns some of his 
creatures to final ruin. That 
would be the problem if we were 
Mahometans. Christianity, true 
as always to the complexity of 
the real, presents us with some-
thing knottier and more ambigu-
ous --- a God so full of mercy that 
He becomes man and dies by 
torture to avert that final ruin 
from his creatures, and who yet, 
where that heroic remedy fails, 
seems unwilling, or even unable, 
to arrest the ruin by an act of 
mere power. 
Of course, I quite agree that 
the Christian religion is, in the 
long run, a thing of unspeakable 
comfort. But it doesn't begin in 
comfort; it begins in dismay, and 
it's just no good trying to go on 
to that comfort without first 
going through t h a t dismay. 
Christ takes it for granted that 
men are bad. Until we really feel 
this assumption of His to be true, 
though we are part of the world 
He came to save, we are not part 
of the audience to whom His 
words are addressed. We lack the 
first condition of understanding 
what he is talking about. 
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where all roads are radii of a 
circle and where all, if followed 
long enough, will therefore draw 
gradually near and finally meet 
at the centre; rather in a world 
where every road, after a few 
miles, forks into two, and each of 
those into two again, and at each 
fork you must make a decision. 
In the end, there are only two 
kinds of people: those who say 
to God, "Thy will be done," and 
those to whom God says, in the 
end, "Thy will be done." All 
that are in Hell, choose it. 
A Member of the Committee 
(Mr. C. F. Carter, of The 
F1ie11d): I cannot believe that C. 
S. Lewis's theology was Christ's 
theology. It does not bear the 
essentia l simplicity of eternal 
truth. 
Dr. Lewis: We may properly 
charge atheism with being too 
simp le. And I'll tell you another 
view that is also too simple. It's 
the view I call Christianity-and-
water, the view that just says 
there's a good God in Heaven 
and everything is all right ---
leaving out all the difficult and 
terrible doctrines about sin and 
hell and the devil, and redemp-
tion. Both these are boys' philos-
ophies. 
l t is no good asking for a 
simple religion. After all, real 
things aren't simple. They look 
simple, but they're not. 
The Chairman: I assume that, 
if you can go along with the sort 
of dogmas which you have just 
now been defending, you could 
also accept the various miracles 
which are mentioned in the Old 
and New Testaments? Or would 
you be willing to say that they 
are merely incidental to the es-
sentially spiritual message of the 
Scriptures? 
Dr. Lewis: Miracles are not 
exceptions (however rarely they 
occur) nor irrelevancies. They 
are precisely those chapters in 
this great story on which the plot 
turns. Death and Resurrection 
are what the story is about; and 
had we but eyes to see it, this has 
been hinted on every page, met 
us, in some disguise, at every 
turn, and even been muttered in 
conversations b e t we e n such 
m1nor characters (if they are 
minor characters) as the vege-
tables. 
A Member of the Comutittee 
(Mr. W. J. H. Sprott of The 
New Statesman): The people 
"'·ho may well be assisted in the 
extension of their credulity are 
those who have already swal-
lowed the Divine Camel but 
shrink from a miraculous gnat. 
Another Member of the Com-
mittee (Mr. A. C. Deane of The 
Spectator): Dr. Lewis, I have 
been reading one of your books, 
The Great Divorce. I find in it a 
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metallic hardness of tone, an air 
of disdain, untouched by sym-
pathy, for the various weaknesses 
of human nature. Can this be 
'hristian theology? 
Dr. Lewis: Sir, it must be one 
way or the other. Either the day 
must come when joy prevails and 
all the makers of misery are no 
longer able to infect it; or else 
for ever and ev.er the makers of 
misery can destroy in others the 
happiness they reject for them-
selves. I know it has a grand 
sound to say you'll accept no sal-
vation which leaves even one 
creature in the dark outside. But 
·watch that sophistry or you'll 
make a Dog in a Manger the 
tyrant of the universe. There 
can be no Heaven with a little 
Hell in it. 
The Chairman: ln the course 
of our examination, I suppose 
that we must somewhere along 
the line go into the matter of 
your style. You are, I take it, 
aware of paragraph 39 in the 
canon of the International Con-
gress of Certified Intellectuals 
and ssociated Trades which 
specifically forbids the use of in-
telligible language or novel lit-
erary forms in dealing with 
scholarly questions? 
Dr. Lewis: I regret to say that 
I have not read the canon for 
several years and I do not be-
lieve that I had ever come across 
that rule. 
The Chairman: Ignorantia 
legis neminem excusat. However, 
the point is that you have em-
ployed fantasy, and poetry, and 
allegory, and myth, and cor-
l:espondence as literary devices 
for the exposition of subject 
n_1~tter which responsible prac-
titiOners have never been un-
willing to cast in traditional 
forms. 
Dr. Lewis: I can hardly deny 
your charges in view of the evi-
denc: which is available in my 
published works. My justifica-
tio~ is simply that in attempting 
to mcrease the meaning and de-
crease the meaningless verbiage 
of my speech and writing 1 
found it necessary to do ~wo 
things. I had to become con-
~cious of the fossilized metaphors 
m my words; and I had to use 
freely new metaphors, which I 
created for myself. 
But on the larger question of 
employing traditional forms in 
allegc~lly serious work, may I say 
that 1t has been my experience 
that the percentage of mere syn-
tax ruasquerading as meaning 
may vary from something like 
100 per cent in political writers 
journalists, psychologists, and 
economists, to something like 40 
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The Chairman: The secretary 
of the committee will please for-
ward a transcript of these re-
marks of Dr. Lewis to the Con-
gress's committee on discipline. 
Let us move on. Dr. Lewis, you 
have several times contended 
that your theology involves all 
of the horrible things you have 
testified to up to this point in 
our hearing. Now I should like 
to get a clear statement of your 
belief on certain disputed doc-
trines. First of all, in view of the 
many divisions within Christen-
dom, do you believe that it is 
possible to speak of anything like 
"mere" Christianity? · 
Dr. Lewis: Measured against 
the ages, "mere Christianity" 
turns out to be no insipid inter-
denominational transparency, but 
something positive, something 
self-consistent, and inexhaustible. 
I know it, indeed, to my cost. In 
the days when I still hated 
Christianity, I learned to recog-
nize, like some all too familiar 
smell, that almost unvarying 
something which met me, now in 
Puritan Bunyan, now in Angli-
can Hooker, now in Thomist 
Dante. 
The ChaiTman: Go on. 
Dr. Lewis: I dare to say, then, 
that God is a particular Thing. 
Once He was the only Thing; 
but He is creative, He made 
other things to be. I have already 
said that the one of those created 
things who stood in the most in-
timate relation to his creator ---
that is, man --- is bad. And left 
to himself, he would have no 
hope of becoming better. But 
suppose God became man ---
suppose our human nature 
which. can suffer and die was 
amalgamated with God's nature 
in one person --- then that person 
could help us. He could sur-
render His will, and suffer and 
die, because He was man; and 
He could do it perfectly, because 
He was God. You and I can go 
through this process only if God 
does it in us; but God can do it 
only if He becomes man. Our at-
tempts at this dying will succeed 
only if we men share in God's 
dying, just as our thinking can 
succeed only because it is a drop 
out of the ocean of His intelli-
gence: but we can't share God's 
dying unless God dies; and He 
can't die except by being a man. 
That is the sense in which He 
pays our debt, and suffers for us 
what He Himself needn't su[fcr 
at all. 
Now as respects this man who 
was God. A man who was merely 
a man and said the sort of things 
Jesus said wouldn't be a great 
moral teacher. He'd either be a 
lunatic --- on a level with the 
man who says he's a poached egg 
-·- or else he'd be the Devil of 
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Hell. You must make your 
choice. Either this man was, and 
is, the Son of God; or else a mad-
man or something worse. You 
can shut Him up for a fool, you 
can spit at Him and kill Him as 
a demon; or you can fall at His 
feet and call Him Lord and God. 
But don't let us come with any 
patronizing nonsense about His 
being a great human teacher. He 
hasn't left that open to us. He 
didn't intend to. 
The Chairman: Ah ha! So it 
finally turns out that you are 
just another fundamentalist with 
more than the usual talent for 
phrase-making. I suppose that 
you believe also in a judgment 
day and gold streets and glory, 
glory, glory? 
Dr. Lewis: First let me clear 
up a matter of terminology. I do 
not know what you mean by 
"fundamentalist" and so I do 
not know whether I am a funda-
mentalist or not. As for your 
other remarks, however, I would 
have to say this: the New Testa-
ment writers speak as if Christ's 
achievement in rising from the 
dead was the first event of its 
kind in the whole history of the 
·universe. He is the "first fruits," 
the "pioneer of life." He has 
forced open a door that has been 
locked since the death of the 
first man. He has met, fought, 
and beaten the King of Death. 
Everything is different because 
He has done so. This is the be-
ginning of the New Creation: a 
new chapter in cosmic history 
has opened. 
The Chairman: Must you take 
the Scriptures so literally? Can 
you not see that these stories are 
mere symbols of spiritual reali-
ties? 
Dr. Lewis: If the truth is that 
after death there comes a nega-
tively spiritual life, an eternity 
of mystical experience, what 
more misleading way of com-
municating it could possibly be 
found than the appearance of a 
human form which eats boiled 
fish? 
The Chairman : And so you 
take the judgment day story lit-
erally, too? 
Dr. Lewis: God's going to in-
vade, all right: but what's the 
good of saying that you're on 
His side then, when you see the 
whole natural universe melting 
away like a dream and some-
thing else --- something it never 
entered your head to conceive 
--- comes crashing in; something 
so beautiful to some of us and so 
terrible to others that none of us 
will have any choice left. 
The Chairman: May I say 
honestly, Dr. Lewis, that I con-
sider you a very dangerous per-
son? For centuries, man has 
groped toward the truth, and 
,.. 
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only in very recent time has man 
at last found the light which he 
so desperately needed for his 
quest. That light is reason. Many 
men, in every age, have dreaded 
it so much that they wanted to 
snuff it out. I think that you be-
long to this group, and that you 
are more dangerous than are 
most of them because of your 
talent for persuasive speech. 
DT. Lewis: I am not asking 
anyone to accept Christianity if 
his best reasoning tells him that 
the weight of the evidence is 
against it. But modern man is 
accustomed, ever since he was a 
boy, to have a dozen incompat-
ible philosophies dancing about 
together in his head. He doesn't 
think of doctrines as primarily 
"true" or "false", but as "aca-
demic" or "practical", "out-
worn" or "contetnporary", "con-
ventional" or "ruthless." Jargon, 
not argument, is the best device 
for keeping him from the 
Church. 
sciences) is m opposition to 
Christianity. They will positive-
ly encourage a man to think 
about realities he can't touch and 
see. There have been some in-
teresting cases among the modern 
physicists. If a man wants to 
dabble in science without taking 
the risk of encountering reality, 
he should stay with economics 
and sociology. 
A Member of the Committee 
(a book reviewer for The New 
Yorher): Eccentric ... 
Another Member of the Com-
mittee (The Reverend Doctor 
John Haynes Holmes): Almost 
incredibly naive ... 
A Thir-d Member of the Com-
mittee (Mr. Alistair Cooke, a 
book reviewer for The New Re-
public): It may be assumed that 
the personal values of several 
million Britons and Americans 
stand in imminent danger of the 
be(uddlement at which Mr. 
Lewis is so transparently adroit. 
The Chairman: We will hear 
Above all, do not suppose that you again, Dr. Lewis, at some 
sci e n c e (I mean, the real more convenient time. 
A Brief for the Welfare State 
By HERMAN c. GRUNAU 
It is a rather thankless task to 
, say a few kind words for the wel-
fare state today when the ex-
treme right, taking advantage of 
the current anti-communist hys-
teria, is having a field day at-
tacking it. Politico-economic 
1 
pressure groups, well financed 
and operating through all sorts 
of fronts, have formed commit-
tees, associations, and founda-
tions for constitutional govern-
ment, economic education, the 
preservation of our freedoms, 
and the like. They have at their 
disposal many writers, editors, 
commentators, economists, pro-
fessors, public relations counsels, 
and some ministers, some genu-
inely convin ed of the truth of 
their own propaganda, others 
merely hired. They have ap-
pointed themselves guardians of 
our liberties, are defining Amer-
icanism for us and attempting 
to teach us "Christian eco-
nomics", whatever that is. Those 
who cannot or will not accept 
their definitions and policies are 
likely to be dubbed out-and-out-
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This is the first in a series of two 
ilrticlcs on the welfare state. Next 
month, Mr. Wilmar B rnthal will pre-
s<:nt an argument on the other side. 
Both writers were assigned their 
topics on the basis of their economic 
and theological competence and with-
out any special concern for their 
emotional or political biases. 
The Editors 
"reds" or, at best, stupid and de-
luded fellow-travelers. 
ln the current style, the wel-
fare state has been tarred with 
guilt by association also. Jt has 
~omehow been linked with com-
munism, socialism, collectivism, 
~tatism, fascism, regimentation, 
bureaucracy, planning, TVA, the 
li N, Unesco, one-worldism, the 
New and Fair Deals-anything, 
in fact, that some organi7ed and 
,·ocal gruup does not like. So 
,,·hat some political scientists re-
gard as a highly desirable and 
ttaturitl development o[ the form 
cf govei·nment-from the merely 
police state to the welfare state-
has been vilified in dozens of 
.. 
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ways as something to be suspect-
ed and feared. 
Obviously no living man ts 
wtse and educated enough to 
discuss objectively and in a 
scholarly manner any or all of 
these topics and their real re-
lationship to the welfare state. 
No such futile attempt will be 
made here. The purpose of this 
brief is to see whether the wel-
fare state, taking that term in its 
literal and obvious meaning, is 
really unconstitutional, unethi-
cal, immoral, unamerican, un-
christian, and dangerous to our 
freedom. 
According to several groups, 
the welfare state is definitely un-
constitu tiona!. They wish to 
"preserve" our Constitution and 
to interpret it as the "God-
inspired men" who wrote it 
wanted it interpreted. Necessar-
ily general, our Constitution does 
not speak out clearly on many 
modern problems; it has been 
the task of the Supreme Court to 
apply it to many a new situation. 
Historically, the Constitution has 
therefore meant what the major-
ity on the Court said it meant. 
"Mr. Dooley" had as much fact 
as humor m his witticism that 
"the Supreme Court follows the 
election returns". An excellent 
example was the "switch in time 
that saved nine" when FDR at-
tempted to pack the Court. The 
anti-state-welfare justices sudden-
ly reversed themselves and up-
held, among other things, state 
minimum wage laws, the Farm 
Mortgage Act, and the Social 
Security Act. The intelligent 
American knows of the welfare 
clause m our Constitution and, 
unburdened by legal technicali-
ties, he believes that Congress 
has not merely the right to tax 
for social welfare but also to pass 
welfare legislation in general. 
From his history reading, he 
knows that Congress has used the 
interstate commerce clause to 
promote social welfare. He be-
lieves, too, that the Court can 
find warrant in the Constitution 
for just about anything it wants 
to. It was Justice Harlan who 
said that "if we (the justices) 
don't like an act of Congress, we 
don't have much trouble to find 
grounds for declaring it uncon-
stitutional". It is precisely this 
ability to adapt o.ur Constitution 
to changing political, social, and 
economic conditions that has 
preserved it. There can be no 
doubt about it that it can be so 
interpreted as to permit, if not 
to favor, much more social wel-
fare legislation than is now on 
the books. 
A second group of anti-state-
welfarists finds something down-
right immoral, unethical, and 
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even unchristian in taxation for 
the welfare state; it is an unfair 
imposition of the majority upon 
the minority that does not ap-
prove of social legislation. There 
are many answers to this objec-
tion. To begin with, people re-
sent taxes anyway, generally be-
cause they are convinced that 
their hard-earned money is large-
ly wasted. It happens, too, that 
we never have had much control 
of the uses to which our tax 
monies are put; the pacifist 
Quaker's tax dollars still buy 
war materials. But what better 
use can be made of our tax 
money than the promotion of 
the social and economic welfare 
of our fellow-citizens? 
To assume that voluntary 
charity can or will replace tax-
ation for public welfare is naive 
a n d utopian. Could private 
charity have relieved our country 
in the last depression? Those 
who lost their homes and farms 
and life-time savings, who saw 
their children take to the road so 
there would be fewer mouths to 
feed, who looked real starvation 
in the face and lived on black 
coffee and bread or on hand-outs 
in the bread lines, required 
government help-and got it. 
They looked to the state because 
there was no other agency to 
look to. And the social security 
laws they placed on the books 
will not be removed by any 
future party in power. 
There is nothing "immoral" 
about majority rule, even though 
it implies force. That happens to 
be American democracy at work. 
We certainly cannot accept the 
extreme nonsense o[ an Orestes 
Brownson, a convert to Roman 
Catholicism who apparently ad-
mired its hierarchical system 
without reservation. He equates 
democracy with socialism and, 
according to a blurb, finds it 
"destructive of everythin~ dis-
tinctly American"! To all like 
him we quote the decisive state-
ment of Jefferson: "Absolute ac-
quiescence in the decision of the 
majority is the vital principle of 
republics from which there is no 
appeal but force". For a genera-
tion the American citizen has 
been voting for the welfare state 
by large majorities and will in 
all probability continue to do so. 
A third group of anti-welfare-
statists is worried about our free-
doms. All planning leads to 
socialism, and socialism of any 
kind automatically takes us down 
the "road to serfdom". Moreover, 
having lost one freedom, we lose 
them all, including our freedom 
of religion. Non sequitur! Few 
people want socialism-state 
ownership and control of pro-
duction-if for no other reason 
than that it means political in-
.. 
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volvement, and the politician 
too often has the Midas' touch in 
reverse: Everything he touches 
turns to dirt. Nor do we want 
government competition with 
private enterprise. But we can-
not honestly object to govern-
ment regulation and supervision 
as long' as man is what he is. If 
all laborers and capitalists were 
good Christians, we could per-
haps have perfect freedom in the 
political and economic spheres. 
Meantime we find it necessary to 
curb them both for the general 
welfare. Every restrictive law on 
our books has been placed there 
by popular demand because of 
some real, not imaginary, abuses 
on the part of capital or labor, 
abuses that they either could not 
or would not correct. For the 
general welfare, such restrictions 
on our freedom are necessary. 
A newly formed campus or-
ganization fighting for our free-
doms is supposed to see that no 
new "socialistic" laws are passed, 
that those on the books now are 
repealed, and that no new gov-
ernment favors are extended to 
special groups and that old ones 
are revoked. Presumably they 
will begin with abolition of the 
Department of Commerce and 
follow that up with a demand 
that all subsidies cease-to rail-
roads, planes, shipping, educa-
tion, the farmers, and especially 
to those periodicals that are so 
vociferous about hand-outs but 
accept millions of dollars via the 
post office. That program would 
be only a beginning; there are 
so many other governmental 
favors to abolish! 
A poll taken some time ago 
showed that the average Ameri-
can was not aware that our wel-
fare state was abridging his free-
doms any. He refuses to fear it. 
He knows he can always "vote 
the rascals out" when he is so in-
clined. Perhaps he believes, too, 
that if our freedoms are really 
lost, they will be lost through 
McCarthyism, t h r o u g h some 
American form of f a s c i s m 
sparked by crackpots of the ex-
treme right. 
What has Christianity to do 
with the welfare state? Nothing-
and everything. Nothing, because 
the only basic purpose of the 
Christian religion is "to make us 
wise unto salvation through 
faith which is in Christ Jesus". 
Except for the theocratic Jewish 
state of the Old Testament, the 
Bible sets up no model state, ad-
vocates no economic theories. 
Everything, because the Gospel 
remakes man by the power of the 
Holy Spirit and is the only 
source from which any lasting 
social progress can come. The 
Bible takes private property for 
granted and so outlaws commu· 
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nism, even if communism were 
not violently atheistic. It has 
very much to say about honesty 
in all social and economic situa-
tions and calls for Christian love 
in all our relationships with our 
f e I 1 o w m e n. The concept of 
stewardship-that we hold all our 
property for the service of God 
and man- applies to a much 
wider sphere than just to the 
church. 
It is still everlastingly true 
that the "love of money is the 
root of all evil". The historic 
record of man's inhumanity to 
man in the industrial and eco-
nomic spheres is shameful and 
unchristian. And no amount of 
whitewash applied by Professor 
Hayek and his colleagues (Capi-
talism and the Historians) can 
make it morally acceptable and 
respectable. Almost from its 
birth, economic theory parted 
company from Christian practice. 
Malthus, a clergyman, blamed 
the poor for their own misery 
because they propagated them-
selves too freely. Ricardo enun-
ciated the "iron law of wages" 
which declared that the worker 
would receive on I y enough 
wages to keep active workers 
alive. Herbert Spencer, pushing 
"social Darwinism" to its full 
length, could .write cheerfully 
about a "stern, pitiless discip-
line" that worked for the general 
welfare by eliminating the phy-
sically and socially weak, bring-
ing to early graves the children 
of diseased parents, and singling 
out for destruction the low-
spirited, the intemperate, the de-
bilitated, the poverty stricken, 
the incapable, and the impu-
dent (1). So the early English in-
dustrialist could condemn 
slavery here because our slaves 
were not politically free and 
blandly ignore the misery at his 
door. He believed the squalor, 
poverty, sickness and early death 
of his exploited factory hands 
were the impersonal and un-
alterable results of economic law 
not to be interfered with by the 
state. Only fa.tuous sentimental-
ists would attempt to. 
The struggle upward of the 
depressed classes has been slow, 
long, and difficult. Progress has 
been brought about primarily 
by the welfare state, usually 
prompted by men with Christian 
consciences. And it is still to the 
state that the underprivileged 
and the unfortunate, rightly or 
wrongly, look for social advances 
and some measure of security. 
Historically, then, the welfare 
state has always been with us; it 
has merely been a question 
whose welfare has been advanced 
at any particular time. There is 
certainly n o t h i n g unchristian 




Well, here we are, back in 
Xanadu after three weeks of 
riding, riding, riding. Mom and 
I have really seen the country 
these past few weeks-Canada, 
the East Coast, the Middle West, 
and all points in between. 
We spent three days of our 
vacation in Chicago with an old 
friend of ours who used to be in 
school with us here in Xanadu. 
His name is Eddie Krautfresser 
but nobody here in town ever 
called him anything but Dopey, 
which you could understand 
easily enough if you had known 
him when he was still here in 
Xanadu. But I guess you could-
n't very well call him a dope any 
more, not the way he has gone 
up in the world. 
It all came as quite a surprise 
to me. I hadn't seen or heard 
from Dopey for maybe ten years 
but as soon as we decided to stay 
over in Chicago I wrote him and 
told him that we would look him 
up and he wrote back saying that 
he would meet us at the station. 
And sure enough, he did. Even 
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though I hadn't seen him for 
years, I recognized him the 
minute we came through the 
gate. He still had the same old 
vacant stare and he greeted us 
with the same old foolish grin, 
but there was nothing foolish 
about the tailor-made suit he 
was wearing or the 25-cent cigar 
he was smoking or the long 
shiny Cadillac that he led us to. 
Later on, at his house, he told 
us how he had made good in the 
Big City. It seems that he had 
managed to buy into a tavern 
in a part of town that was just 
beginning to get a little bit run 
down at the heels and which, 
since then, has become practical-
ly a slum. Well, you know how 
slum people are. They have no 
place to go and about the only 
kind of person who is interested 
in listening to them at all is a 
bartender and Dopey is just the 
sort of person to make a good 
listener because he hasn't much 
to say anyway. So his business 
did real well and he accumulated 
a little money which he put into 
some of these run-down old 
houses that can be divided up 
into seven or eight apartments 
and that gives him a nice income 
with practically no expenses be-
cause nobody ever makes any re-
pairs on these old shacks. For a 
while, Dopey lived in the neigh-
borhood himself but then he 
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was able to move into a nicer 
neighborhood and that's where 
he is living now. 
Somehow it makes you feel 
good that a guy like Dopey can 
get ahead like this. And there is 
one thing in Dopey's case that 
makes me feel especially good. 
With all his success, Dopey hasn't 
changed. He was just as friendly 
to Mom and me as he always 
used to be and he even seemed to 
be a little bit apologetic about 
his Cadillac. 
I was surprised about some-
thing else, too. Usually, you 
know, when a guy begins to get 
places in the world he gets a 
little bit careless about religion. 
I was glad to see that Dopey is 
still interested in the church and 
is aware of his stewardship re-
sponsibilities. 
Right now, it seems, Dopey's 
church is running into a prob-
lem which, I guess, is pretty 
common in the Big City. It's an 
old church and it is in the same 
neighborhood as Dopey's tavern. 
Like I say, this neighborhood is 
getting pretty run clown and the 
people who are moving in are 
not at all the desirable sort, so 
the church has been planning to 
move to a better neighborhood. 
Now can you imagine a proposal 
like that provoking a fight? But, 
according to Dopey, that is just 
what has happened. About a 
dozen guys (Dopey things tl1ey 
may be Communists) say that 
the church ought to stay right 
where it is and work among 
these new people. Now wouldn't 
that be something? First thing 
you know, the church would be 
full of these people and then 
what would happen? 
But I guess there is nothing to 
worry about. It's actually just a 
stubborn little minority that 
wants to block the move and 
Dopey doesn't think that they 
can do any more than delay it 
for a month or so. Meanwhile, 
he and some of the other busi-
ness men in the congregation are 
running a fund-raising drive to 
buy a new site and Dopey is 
·working on a deal to sell the old 
church to some funny sect some-
thing like Father Divine's outfit. 
Dopey is hoping to get . 75,000 
for the old building which will 
be quite a trick if he can pull it 
off because it probably isn't 
worth more than $40,000. 
I hadn't intended to spend my 
whole column on Dopey, but I 
sort o[ got carried away. We get 
so used to seeing prosperity go to 
people's heads that it's really an 
inspiration to see how a man can 
get ahead in the world and still 





.. 11tee4te a nd MUSIC MAKERS 
By wALTER A. HANSEN 
More than two months have 
passed since I last saw the inside 
of a concert hall. But this does 
not mean that I have been away 
from music. 
I have been listening to many 
wonderful phonograph concerts 
in my own home-concerts which 
have given me joy and much 
edification. 
Frequently I have a hankering 
to hear compositions which, for 
obvious reasons, one seldom sees 
on in-the-flesh concert programs. 
A few days ago, for example, 
I had an irrepressible longing to 
renew my acquaintance with 
Johannes Brahms' Trio in E 
Flat Major, for Piano, Violin, 
and French Horn, Op. 40. 
Naturally, I had to do so by way 
of the phonograph. 
The recording I have was 
made at least twenty years ago. 
But how beautifully and how 
realistically it comes to life when 
I play it on my high-fidelity 
phonograph! And what wonder-
ful artistry delights both my 
ears and my mind! Rudy Serkin 
plays the piano. The late Adolph 
Busch, Rudy's father-in-law, IS 
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the violinist. Aubrey Brain plays 
the horn. 
Have you ever heard Brahms' 
Horn Tt·io? To me it is a great 
masterpiece. Unfortunately, how-
ever, it is one of those works 
which one rarely sees on concert 
programs. 
You know, of course, that 
Brahms was a pianist. But do 
you know that in his youth he 
learned to play both the French 
horn and the violin? 
When Brahms wrote his Horn 
Trio, he put into it many pages 
out of his own life. The rollick-
ing fourth movement (Allegro 
con brio) recalls a folk melody 
he had learned at his mother's 
knee. 
Yes, the Horn Trio, which 
Brahms completed in the sum-
mer of 1 865, is, in more than 
one respect, a tribute to the 
great master's mother. She had 
passed away in February of the 
same year. 
Soon after Brahms had re-
ceived news of the death of his 
mother, one of his friends found 
him trying to console himself at 
the piano by playing Johann 
THE CRESSET 
Sebastian Bach's monumental 
Goldberg Variations. 
The mighty composer's parents 
had been separated. But Jo-
hannes prevailed upon his father 
to attend the funeral. Brahms 
himself never married. 
Every student of music-every 
concert-goer and every disc de-
votee-should become acquaint-
ed with Brahms' Horn Trio . 
Have you ever seen the little 
book titled The Chamber Music 
of ] ohannes Brahms, by Henry 
S. Drinker, Jr.? It was published 
in Philadelphia-by the Elkan-
Vogel Co.-in l 932. I set great 
store by it. 
Listen to the following words 
from Drinker's justly enthusias-
tic pen-words about the Horn 
Trio: 
The most critical examination 
from one end to the other will dis-
close no weak spot. It is hard to 
find a serious musician who does 
not like the Horn Trio. There is 
but one such work. 
Brahms himself played the horn 
when a boy in Hamburg and was 
always fond of it. It was often, with 
him, the decisive word, as in the 
Requiem, the beautiful three-part 
chorus (Op. 17) for women with 
two horns and harp, the D Major 
Serenade, the opening of the 
Second Symphony, the B Flat Ccm-
certo, and, bes t of all, its radiant 
entry with the Swiss shepherd's 
call in the Finale of the First S ym-
phony. 
While replaying my recording 
of the Horn Trio I thought of 
another great masterwork from 
the pen of Brahms-another 
great masterwork which, un-
fortunately, one rarely hears at 
in-the-flesh concerts. It is the 
Sextet in B Flat Major, Op. 18, 
for two violins, two violas, and 
two 'cellos. 
Do you know Brahms' Sextet? 
If not, you have missed a thrill-
ing experience. In my opinion 
this work is one of the truly 
great masterpieces in the field of 
chamber music. 
I like Brahms' use of the 
Laendler in the first movement 
(Allegro ma non tmppo) o£ the 
Sextet. 
By the way, have you ever 
stopped to think that the great 
composer's Wiegenlied is, in 
reality, a Laendler-an Austrian 
waltz? 
The second movement of the 
Sextet (Andante ma moderato) 
is a theme with six miraculously 
constructed variations. 
Did any composer-even Mo-
zart or Beethoven- ever excel 
Brahms in the subtle art of writ-
ing variations? I wonder. 
In the Sextet I discover much 
that reminds me of Schubert, 
much that reminds me of Mo-
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Beethoven. But does this mean 
that I consider Brahms a copy-
ist? It does not. Schubert, Mozart, 
and Beethoven, you see, were 
kindred spirits. 
I like what Drinker says about 
the Trio (Animato) of the 
Sche1·zo (Allegro molto). Here 
are his words: 
The Trio of the Scher;;o is one of 
the places . . . . where he throws 
things in every direction, uncon-
trolled and uproarious. 
But do not forget that a 
master like Brahms is controlled 
even when he is uncontrolled. 
This sounds paradoxical, I 
know. Nevertheless, it is true. 
Maybe Drinker should have 
written abandoned instead of un-
controlled. 
Remember, however, that art 
at its greatest is always artistical-
ly disciplined-even when it is 
uncontrolled or abandoned. 
Listen to what Drinker, the 
exceeding! y ·sensitive devotee of 
chamber music, says about the 
concluding movement (Rondo-
Poco allegretto e grazioso) of 
Brahms' Sextet: 
In the last movement Brahms 
turns his sextet of instruments into 
two string trios, treated antiphonal-
ly. This movement, with its beauti-
ful long, round themes, each grow-
ing out of that which precedes it, 
and the spirited ending, always pro-
vokes a storm of applause. 
Yes, these two recordings-
even though they were made at 
least twenty years ago-are still 
a joy. 
Although the art of recording 
has made miraculous progress 
during the past five years, it 
would be tragically wrong for 
you or me to look disdainfully at 
every disc that has come down to 
us out of, shall I say, the long 
ago. Many of those discs are 
pearls which any musician worth 
his or her salt will treasure. A 
library stocked with such discs 
would be a boon to anyone de-
voted to the cultivation of the 
fine arts. 
No, this is not a for-sale ad. It 
is merely one way of giving 
strong emphasis to something of 
untold value to those who study, 
and really thrill to, the miracle-
working art of music. 
RECENT RECORDINGS 
From the large number of record-
ings I have received during the past 
few weeks I mention the following as 
particularly interesting to readers of 
THE CRESSET: 
KuRT WEILL. Die Dreigroschenoper 
(The Threepenny Opera). English 
adaptation of Bert Brecht's lyrics by 
Marc Blitzstein. This is the Carmen 
Capalbo and Stanley Chase produc-
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tion of the famous opera as pre-
sented at the Theater de Lys, New 
York City. The recording is superb. 
The cast features the following 
artists: Scott Merrill, Martin Wolf-
son, Jo Sullivan, Charlotte Rae, 
Gerald Price, Beatrice Arthur, 
George Tyne, and Lotte Lenya, the 
composer's widow. Weill's original 
orchestration is used. 33 1/3 rpm. 
M-G-M E3121. 
TcHAIKOVSKY WALTZES. Waltz from 
"Eugene Onegin,'' Sleeping Beauty 
Walt<., Swan Lake Walt<., Waltz 
from " Serenade for Strings," Scene 
and Walt<. from "Swan Lake,'' 
Waltz of the Little Swans from 
"Swan Lake," Waltz of the Flowers 
from "The Nutcracker Suite." The 
Manhattan Piano Quartet (Law-
rence Krueger, William Blankfort, 
Alexander Dickstein, and Marga 
Richter) . - An excellent recording 
for those who like music for four 
pianos. 33 1/3 rpm. M-G-M E3100. 
DEEMS TAYLOR. Through the Looking 
Glass (Dedication, The Garden of 
Live Flowers, Fabberwocky, Look-
ing Glass Insects, The White 
Knight). The Eastman-Rochester 
Symphony Orchestra under Howard 
H anson. - A magnificent hi-fi re-
cording of what in my opinion is 
the finest work from Taylor's pen. 
33 1/ 3 rpm. Mercury MG-40008. 
f E L I X MENDELSSOHN - BARTHOLDY. 
Symphony No. 3, in A Minor, Op. 
56 ("Scotch") and Symphony No. 
5, in D Major, Op. 107 ("Refor-
mation"). The Philharmonic-Sym-
phony Orchestra of New York 
under Dimitri Mitropoulos. -Ideal 
performances. 33 1/3 rpm. Colum-
bia ML-4864. 
BELA BARTOK. Allegro Barbaro, Ro-
manian Folk Dances, For Children, 
Fifteen Hungarian Peasant Songs, 
and Suite for Piano, Op. 14. 
Gyorgy Sandor, pianist. -Authen-
tic performances by a pupil of one 
of the truly great composers of re-
cent times. 33 1/3 rpm. Columbia 
ML-4868. 
JoHANN CHRISTIAN BACH. Sinfonia in 
E Flat Major, Op. 18, No. 1, for 
Double Orchestra; Sinfonia Con-
certante in A Major, for Violin and 
'Cello, with Walter Schneiderhahn, 
violin, and Nikolaus Huebner, 'cello; 
Sinfonia in D Major, Op. 18, No. 
4; Concerto in E Flat Major, for 
Cembalo and String Orchestra, Op. 
7, No. 5, with Gustav Leonhardt, 
cembalo. The Vienna Symphony 
Orchestra under Paul Sacher. -
Sensitive readings of beautiful music 
from the pen of Benjamin and the 
most competent among the sons of 
the mighty Johann Sebastian. Do 
you know that Johann Christian for-
sook the Lutheran faith to which 
his father held and became a Roman 
Catholic? 33 1/3 rpm. Columbia 
ML-4869. 
0RAZIO BENEVOLI. Festmesse fuer 53 
Stimmen (Festival Mass in 53 
Parts). St. Ruperti Hymnus (Hymn 
for St. Rupertus). The Vienna Sym-
phony Orchestra, the Salzburg Dom-
chor, and soloists under Joseph 
Messner. Franz Sauer at the organ. 
-These two works were presented 
for the first time in 1628 for the 
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burg Cathedral. They were pro-
duced for the second time on June 
29, 1952, during the twenty-sixth 
Salzburg International Festival. At 
that time this monumental record-
ing was made. St. Rupertus is the 
patron saint of Salzburg. 33 1/3 
rpm. Epic LC-3_035. 
A WAGNER PROGRAM. Overture and 
Venusberg Music, from Tannhaeuser 
(Paris Version); Prelude to Act 3 
of Lohengrin; Ride of the Val-
kyries and Magic Fire Music, from 
Die W alkuere; Prelude to Act 3, 
Dance of the Apprentices, and Pro-
cession of the Meistersingers, from 
Die Meistersinger. The Philadelphia 
Orchestra under Eugene Ormandy. 
-Stirring and sumptuously beauti-
ful playing. 33 1/3 rpm. Columbia 
M1-4865. 
EDWARD MAcDowELL. Second Indian 
Suite, Op. 48 (Legend, Love Song, 
In Wartime, Dirge, Village Festi-
val). The Eastman-Rochester Sym-
phony Orchestra under Howard 
Hanson. -A wonderfully lifelike 
performance of one of Macdowell's 
best works. 33 1/3 rpm. Mercury 
MG-40009. 
ARIAS SuNG AND AcTED. Celeste Aida, 
from Verdi's Aida. Acted by Joseph 
Cotten, sung by Jussi Bjoerling. 
They Call Me Mimi, from Puccini's 
La Boheme. Acted by Deborah 
Kerr, sung by Licia Albanese. One 
Fine Day, from Puccini's Madame 
Butterfly. Acted by Miss Kerr, sung 
by Miss Albanese. Prologue, from 
Leoncavallo's I Pagliacci. Acted by 
Dennis King, sung by Leonard 
Warren. On with the Play, from I 
Pagfiacci. Acted by Mr. Cotten, 
sung by Bjoerling. Rigoletto's Plea, 
from Verdi's Rigoletto. Acted by 
Mr. King, sung by Warren. Scene 
from Camille, acted by Miss Kerr 
and Mr. King. Ah! Dite alia 
Giovine, from Verdi's La Traviata, 
sung by Miss Albanese and Robert 
Merrill. -This is something new . 
Undoubtedly it will find much 
favor. 33 1/3 rpm. RCA Victor 
LM-1801. 
PETER ILYICH TCHAIKOVSKY. Con-
certo in D Major, for Violin and 
Orchestra, Op. 35. Nathan Milstein, 
violinist, with the Boston Symphony 
Orchestra under Charles Munch. 
-1 have never heard a more elec-
trifying performance of this con-
certo. 33 1/3 rpm. RCA Victor· 
LM-1760. 
FREDERIC FRANCOIS CHOPIN . Ballade 
No. 1, in G Minor, Op . . 23; Ballade 
No. 2, in F Major, Op. 38; Ballade 
No. 3, in A Flat Major, Op. 47; 
Ballade No. 4, in F Minor, Op. 52; 
Berceuse in D Flat Major, Op. 57; 
Walt~ in D Flat Major, Op. 64, 
No. 1; Walt~ in C Sharp Minor, 
Op. 64, No. 2; Nocturne in F Sharp 
Major, Op. 15, No. 2. Cor de Groot, 
pianist. -Highly sensitive Chopin 
playing. 33 1/3 rpm. Epic LC-3037. 
NICOLAS RIMSKY-KORSAKORFF. Rus-
sian Easter Overture, Op. 36 and 
Symphony No. 2 ("Antar"). The 
Detroit Symphony Orchestra under 
Paul Paray. -Detroit now has one 
of the best symphony orchestras in 
our land. Paray is a master-conduc-
tor. The Russian Easter Overture is 
my favorite among Rimsky's or-
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chestral compositions. 33 1/3 rpm. 
Mercury MG-50028. 
PRELUDES AND INTERMEZZI. Selections 
from Verdi's La Traviata and Aida; 
Ponchiclli's La Gioconda; Puccini's 
Manon Lescaut; Mascagni's Caual-
leria Rusticana; Cilca's Adriana 
Lecouureur; Wolf-Ferrari's I Quat-
tro Rusteghi. Played by the Sym-
phony Orchestra of Radio Italiana 
under able Italian conductors. -
This fine disc will appeal to many. 
33 1/3 rpm. Capitol-Cetra A-50159. 
JoAQUIN TuRINA. La Oracion del 
Torero (The Prayer of the Bull-
fighter). HuGo WOLF. Italian Sere-
nade. PAUL CRESTON. Quartet, Op. 
8. The Hollywood String Quartet. 
-Excellent chamber music playing. 
33 1/3 rpm. Capitol P-8260. 
SERGEI PROKOFIEFF. Chout: Ballet 
Suite. MANUEL DE FALLA. Dances 
from The Three-Cornered Hat. The 
St. Louis Symphony Orchestra 
under Vladimir Golschmann. -Ad-
mirable readings of exciting music. 
33 1/3 rpm. Capitol P-825 7. 
FRANCIS PouLENC. Sextet for Piano, 
Flute, Oboe, Clarinet, Bassoon, and 
Horn. PAUL J-IINDEMITH. Quintet 
for Wind Instruments (Kleine 
Kammermusik, Op. 24, No. 2). The 
Fine Arts Wind Players, with Leona 
Lurie, pianist. - Beautiful perform-
ances of two works as different from 
each other as day is different from 
night. 33 1/3 rpm. Capitol P-8258. 
ALEC TEMPLETON PLAYS IMPROVISA-
TIONS ON OFFENBACH AND STRAUSS. 
The famous blind pianist, whom I 
like to call Alec the Great, impro-
vises in what he speaks of as "a 
somewhat novel two-piano form 
(improvising against my own play-
ing)" on tunes from Jacques Offen-
bach's Tales of Hoffmann, La Vie 
Parisienne, La Belle Helene, and 
Orpheus in Hades and on themes 
from Johann Strauss's Tales from 
the Vie·nna Wood's, Die Fledermaus, 
Gypsy Baron, and other composi-
tions. 33 1/3 rpm. Remington 
R-199-158. 
CLAUDE AcHILLE DEBUSSY. La Boite 
a ]oujoux (The Box of Toys). The 
Rias (Radio in the American Sec-
tor-Berlin) Symphony Orchestra 
under Jonel Perlea. -Andre Cap-
let completed and orchestrated this 
charming ballet for children on the 
basis of Debussy's piano version. 
33 1/3 rpm. Remington R-199-159. 
WoLFGANG AMADEUs MozART. Sym-
pho·ny No . 40, in G Minor (K. 550) 
and Symphony No. 35, in D Major 
("Haffner") (K. 385). The London 
Mozart Players under Harry Blech. 
- Unusually fine readings of two 
great masterworks. 33 1/ 3 rpm. 
RCA Victor Bluebird LBC-1069. 
FRENCH MUSIC FOR THE THEATER. 
The Sorcerer's Apprentice, by Paul 
Dukas. Pelle as and M elisande: In-
cidental Music, Op. 80, by Gabriel 
Faure. The SfJider's Feast: Ballet, 
0 p. I 7, by Albert Roussel. The De-
troit Symphony Orchestra under 
Paul Paray. -Further proof of the 
excellent quality of Detroit's orches-
tra as well as of the extraordinary 
ability of the man who conducts it. 
33 1/3 rpm. Mercury MG-50035. 
'* I 
THE NEW BOOKS 
Unsigned reviews m·e by the Editors 
• 
RELIGION 
A HISTORY OF THE ECUMENICAL 
MOVEMENT, 1517 • 1948 
Edited by Ruth Rouse and Stephen 
Charles Neill (Westminster, $9.00) 
Few would wish to dispute the 
judgment that the significance of a 
self-sufficient Ecumenical Movement 
-since the World Missionary Con-
ference at Edinburgh in 1910, let us 
say-remains unregistered on the 
minds of many Christian laymen and 
pastors. Yet the importance of the 
new departure represented by Faith 
and Order begun at Lausanne in 1927 
and the Life and Work meetings be-
gun in 1925 at Stockholm can only 
be assessed in contrast with the sus-
picion and bitterness marking inter-
denominational relations up to a few 
decades ago. 
Those who have experienced diffi-
culty in cutting through the mazes of 
negotiations from the Reformation to 
Ecumenism and during the last gen-
eration will find the whole story here 
~ -though the massiveness of detail in 
the 822 pages, with appendices on 
Intercommunion, the term "Ecumeni-
cal," bibliography, glossary, and in-
dex, should indicate it is not for the 
uninitiated. However, we have here a 
kind of church history in reverse: in-
" stead of beginning with the one Body 
of Christ and describing its progres-
sive fragmentation we, essentially, 
start with the World Council of 1948 
and-though the chapters flow chrono-
logically from the Reformation--ex-
amine the labors that culminated in 
it. 
We may note, then, an important 
aspect of the frame of reference 
shared by each of the fifteen contrib-
utors: von Thadden-Trieglaff ex-
presses it in his Foreword, "They have 
undertaken this labour because they 
believe that the ecumenical move-
ment has come into being through the 
movement of the Spirit of God in the 
Churches, that it is only in its begin-
nings, and that the further develop-
ment of it is one of the most exacting 
tasks laid upon the Churches in the 
20th century." So one need not ex-
pect, nor does one find, proportionate 
emphasis on the misgivings of theolo-
gians of participating churches, on the 
inadequacy of the early attempts at 
unity through by-passing theological 
issues, on the confusion still reigning 
in the World Council regarding the 
nature and function of the Church. 
Conscientious voices raised in defense 
of a Christ-centered and biblical faith 
in connection with certain unions are 
lost in the merger and .in these chap-
ters. So there are theological and 
social attitudes implicit in the volume 
which, nevertheless, are not examined 
in a systematic, theological manner, 
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since the authors assume responsibil-
ity only as accurate historians. 
One cannot fail to receive instruc-
tion on many aspects of ecumenical 
relations and church history in gen-
eral through this volume. The term 
"Ecumenical Movement" is not em-
ployed in its technical sense designat-
ing the great conferences leading to 
the World Council of Churches but 
embraces actual mergers and unions 
of dozens of groups. The catalogue of 
union and reunion from 1910 to 1952, 
either completed or under considera-
tion as outlined on pp. 496-505 is it-
self an impressive table. 
To this reviewer the chapters by 
J. T. McNeill and Martin Schmidt on 
the European scene for successive cen-
turies were particularly well-balanced 
and significant as historical essays. 
Other chapters on the later movement 
profit by the personal experience and 
insight of men who themselves guided 
plans of the great conferences. 
THE RELIGIOUS BODIES OF AMERICA 
By F. E. Mayer (Concordia, $8.50) 
In the economy of God the life-
span of certain individuals is extended 
for a special task. We cannot desig-
nate a particular purpose God had in 
permitting Dr. F. E. Mayer to con-
tinue teaching in the graduate school 
of Concordia Seminary, St. Louis, to 
serve as managing editor of the Con-
cordia Theological Monthly, and to 
write in the area of ecclesiastical re-
lations and practices. Any one of these 
would be ample reason to retain him 
in his wheelchair, while suffering 
from cancer, to further the develop-
ment of a confessional Lutheran 
theology in America. However, the 
completion of the present major work 
inevitably prompts the consideration 
that God wished a turther extension 
of his work after death. 
In Dr. Mayer the Lutheran Church 
possessed a theologian who, in theo-
logical terms, is called an ecclesiolo-
gist: he directed his labors toward the 
nature, significance, and ramifications 
of the doctrine of the Church.. He 
combined a profound love for his own 
Lutheran Church with an inveterate 
desire to understand-and lead others 
to understand-the authority, prin-
ciples, sources of other Christians' 
convictions regarding Christ. As dem-
onstrated again in this work, he was 
eager to be scrupulously fair in pre-
senting the position of each church 
body, but he never attempted to hide 
his biblical, Lutheran-confessional the-
ology, nor did he hesitate to censure, 
either directly or by implication, un-
scriptural, uncreedal, or modernistic 
trends in churches or cults. We can, 
therefore, say that this work, which 
brings up to date the denominational 
picture of the old Popular Symbolics, 
on which he also worked, is a most 
valuable contribution in a field where 
such a comprehensive study has been 
needed. 
Members of the dozens of bodies de-
lineated here might ask whether their 
denomination is given unfair presen-
tation. I believe authorities in these 
denominations will answer that the 
chapters give an accurate description; 
in fact, they may themselves learn a 
great deal about the formal and ma-
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But they may add that the frame of 
reference the author employs in 
evaluating the biblical and theological 
adequacy of their position results in 
some uncomplimentary or unusual re-
lationships between doctrines. The re-
viewer agrees with Dr. Mayer that 
they have prompted his criticism 
through their own theological pre-
dilections. Thus the recurrent use of 
the term "Rome" or "Romanism," 
while justified in view of the obedience 
demanded m the Roman Catholic 
Church, will be disputed as overlook-
ing the communion of the churches 
with one another and the Holy See. 
Other groups, e.g., Evangelical and 
R e f o r m e d, Methodists, Ecumenical 
Theology, will perhaps fail to under-
stand the real bases for strictures of 
their "Christianizing the social order." 
On the other hand, some •Scandi-
na vi an Lutherans will be dissatisfied 
with the conservative, confessional 
presentation of Lutheran doctrine; 
others may feel that the author was 
particularly indulgent to the Wisconsin 
Synod when he said no more of their 
unionistic past or separatistic present. 
However, it should be emphasized 
that the excellent section on Luther's 
Theological Development is a distinct 
improvement on the Popular Symbolics 
presentation. 
There are many points, in addition 
to the infinite care and detail, to 
recommend the volume. Not least is 
the select bibliography embraced in 
the notes and at the end of each sec-
tion. It will be read and consulted 
with profit by laymen, theological 
students, and pastors. 
THE HEART OF MISSOURI 
By August R. Suelflow (Co~cordia) 
For a number of years now a good 
many Ph.D. theses have been ac-
cumulating, detailing the history of 
one aspect or the other of the Luther-
an Church-Missouri Synod. A num-
ber have already been published, in-
cluding two by the Concordia Pub-
lishing House. 
In addition to the studies treating 
the Missouri Synod as a whole, there 
have been a number of histories of 
the Synod's individual districts. The 
Heart of Missouri is a contribution 
to the latter and is a history of the 
Western District from 1854 to 1954, 
having been commissioned by the dis-
trict on the occasion of its 1 OOth an-
niversary. The author, an ordained 
clergyman, is Director of Concordia 
Historical Institute as well as Archiv-
ist of the Western District. 
The volume gives brief histories of 
the charter congregations which found-
ed the district in 1854; details how 
the Western District eventually gave 
birth to sixteen other districts of the 
Missouri Synod; tells of changes in 
administrative personnel and tech-
niques; and recounts the origins of 
many specific district arms pertain-
ing to missions, education, health, 
welfare, the laity, publicity and mass 
media. 
Appendices contain a record of the 
founding of each (present) congrega-
tion of the district and its past per-
sonnel; dates and places for the 
seventy-one district conventions held 
since 1855, together with the topics of 
convention doctrinal essays; a chrono-
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logical list of district officers, past and 
present. 
The book is documented with sev-
eral pages of footnotes, referring 
mainly to primary sources, and con-
tains many pertinent maps, graphs, 
and photographs. Of particular inter-
est to the reviewer were the early tech-
niques of the Missouri Synod in estab-
lishing "Missouri" in the west-the 
use of "colporteurs" (lay missionaries) 
and "traveling missionaries." The book 
also creates an awareness of the pov-
erty and frequent sickness and death 
experienced by the early settlers. 
Noteworthy also is the frequent oc-
currence of family names of which 
many are still known in Missouri 
Synod circles today. All in all, this is 
a worthy addition to the growing lit-
erature of " Missouriana." 
SAVAGE PAPUA 
By Andre Dupeyrat (Dutton, $3.75) 
Andre Dupeyrat is a Frenchman 
and a trained, Roman Catholic mis-
sionary. In 1930 he arrived in one of 
the last real frontiers of the world, 
the Papuan mountains in New Guinea, 
where he was to remain for twenty 
years ministering to some of the most 
vicious and pagan of the cannibal 
tribes left in this world. That he re-
mained alive at all and that he was 
able to carry out his work of salvation 
as successfull y as he did is certainly a 
tribute to his person and character as 
well as a recognition (that he con-
stantly acknowledges) of the provi-
dence of God. 
Father Dupeyrat has been writing 
books, mostly about Papua, since 1936 
and this particular book, in its French 
edition, was honored by the French 
Academy. This was deserved if this 
translation is a fair indication of the 
impact and power of the book in its 
original language. H ere is an educated, 
cultured, literate Frenchman of his 
church who faced a cruel and un-
compromising country and people and 
went about his task slowly, humbly, 
patiently, and with great wisdom. A 
man of God who took his message of 
simple Christianity and expounded it 
in understandable terms to pagan 
people, and came back to write about 
it in a clear, objective and interest-
ing manner. 
Some of his descriptions of the liv-
ing habits, customs and manners of 
these Papuan tribes may be a bit too 
st~ong for the timid, but they illumi-
nate the very real and powerful prob-
lems that this priest faced in that al-
most-forgotten part of the world. To 
read this book is to gain a real ap-
preciation of the necessity of a true 
vocation and dedication and to realize, 
also, that here is a man with both. 
Photographs and maps. Translated by 
Erik and Denyse de M a uny with a 
Preface by Paul Claude!. 
FEAR AND TREMBLING and 
THE SICKNESS UNTO DEATH 
By S. Kierkegaard 
Anchor Books, $.85 ) 
(Doubleday 
We should not overlook the oc-
casional semi-halo that must be glow-
ing somewhere m the publishing 
world when an outstanding pocket 
book is released. We do not 'know pre-
cisely who should be wearing such a 
creation, but someone connected with 
1'-' 
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Doubleday's Anchor Books ought to be 
granted the privilege. 
We are particularly happy to wel-
come the complementary classics here 
presented in inexpensive form. Fear 
and Trembling can hardly be ignored 
if one is dealing with the structure of 
faith: Kierkegaard describes the ob-
stacles to faith and indicates what it 
is not in the course of portraying 
Abraham's-and his own-struggle. 
One must be particularly careful to 
do justice to what the author con-
centrates in the "absurd" and the 
"double movement of faith." One does 
not have to accept his "teleological 
suspension of the ethical" in order to 
Jearn from Kierkegaard. 
The Sickness unto Death takes up 
the doctrine of sin : the easy-going as-
sumption of essential continuity be-
tween man and God is met by the 
"infinite yawning abyss of quality 
fixed between them." Sin is not 
"social sins" or so many offenses 
against the Ten Commandments but 
a pervasive power within the natural 
man that drives to despair. 
BELLES-LETTRES 
RATTLING ON 
By Robert Epp (Robert Epp, 4 
Ruoke, Urawa, Saitama, Japan, 50 
cents) 
Bob Epp has been a frequent con-
tributor of verse to the CRESSET. It 
would be something less than accur-
ate to say that each of his contribu-
tions has been received with wide-
spread applause. More commonly, 
they have been greeted with scandal-
ized cries of: "Is this poetry?" 
The trouble, of course, is that Epp 
is experimenting with some idioms and 
forms which fall strangely upon ears 
conditioned to expect pleasant sounds 
and e n g a g i n g rhythms, "exalted 
language," and the apostrophization 
of such lovely abstractions as Truth 
and Beauty and Goodness. This is un-
fortunate, but it was ever thus. All of 
us tend to make that to which we are 
accustomed normative, and the poet 
suffers no more in this respect than 
does the musician or the artist who 
dares venture into hitherto untried 
paths . 
We have run a fair amount of Epp's 
stuff in the CRESSET because it is 
poetry and some of it is pretty good 
poetry. And if anyone asks how we 
know it is poetry, the answer is that 
we have an editor who has read a lot 
of poetry and she says that Epp's stuff 
is poetry. Ultimately, that seems to be 
about as close as one can ever come to 
defining the compass of any human 
field of endeavor. Judgment rests with 
the practitioners of the field and with 
those who have taken the time and 
have put forth the energy to study the 
field and its content critically. 
Whether one will "get anything" 
out of Epp's poetry depends, as it 
does with most of the moderns, on 
whether one is willing and able to dig 
for it. Poetry, whatever else it may or 
may not be, is a form of communica-
tion. To say that a poem must instant-
ly communicate its meaning to the 
reader or listener is as unfair as to 
say that a lecture on quantum physics 
must be instantly understandable to 
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every person in the audience. A man 
who does not have any background in 
physics would be well-advised to stay 
away from lectures on physics. And a 
person who demands transparent sim-
plicit)' in his poetry would be well-
advised to avoid most of the modern 
poets. 
The present reviewer is not a poet 
or a literary critic, and certainly not 
an expert on modern poetry. Does 
"Rattling Along" say anything to 
him? Here and there, yes-a great 
deal. There is a Christmas poem 
called "Singing Soft Sometimes" which 
should prove delightful to anyone who 
will read it attentively and perhaps 
read it a second time just for the 
sound of the words. And there is a 
delicately beautiful little thing called 
"Dreaming Jesus" which is aestheti-
cally satisfying, technically flawless, 
and spiritually refreshing. Nor are 
these the only two poems which even 
an unspecialized reader might find 
rewarding; 
At the same time, it would have to 
be frankly admitted that some of the 
poems fail to communicate anything 
to this reviewer. Whether these poems 
are actually "good" or "bad" is a 
question which a more professional 
critic would have to answer. Epp, for 
all of his high promise, is still a very 
young man and one would both sus-
pect and hope that he has not yet hit 
his full stride. 
There is one very important thing 
that ought to be said about this 
present volume. Within the community 
of the Faith, there is a diversity of 
gifts. We are able to judge, as well as 
men can ever judge it, the faith of a 
brother by his works and manner of 
life. We can also arrive at some tenta-
tive judgment of his competence in 
an area of work. Sometimes it becomes 
our duty to encourage a brother to go 
ahead in a work which we can not 
fully understand and toward a goal 
which we can not clearly see, trusting 
that he knows better than we can 
know what use of his talents is neces-
sary for the "full proof of his apostle-
ship." Epp is trying to find new words 
for the timeless Gospel. Here and 
there, we think we catch some idea of 
what he is doing. At other times, we 
are frankly baff.led. But we know him 
as a man of God and now and again 
his poetry has cut through whatever 
wall it is that shuts us off from a full 
understanding of what he is saying. 
He deserves encouragement. He de-
serves a hearing by those on whose 
behalf he is trying to speak. 
FICTION 
RENDEZVOUS 
By Rose Franken 
$3.50) 
(Doubleday, 
Rose Franken in the pages of 
Rendet.vous has once again displayed 
her ability to tell a simple and charm-
ing story. This author of the Claudia 
books and a number of plays is prob-
ably most outstanding in the manner 
in which she spreads a haze of en-
chantment over her subjects and 
setting. 
In her novel it is through the eyes 
of a French peasant girl that the story 
unfolds. 
Josephine's simple approach to 
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all of the action taking p\ace in France, 
an untraveled reader might believe 
that it is the foreign surroundings that 
cast the spell. But when Miss Franken 
brings her heroine to Connecticut, 
even here a subtle magic is apparent. 
Josephine and her brother Pierre are 
children of a pastryman in a small 
French village. The close family unit 
is in complete harmony until Pierre 
marries a German girl. The very pro-
vincial parents find it difficult to ac-
cept a girl with a different background 
and modern ideas. Josephine in her at-
tempt to be fair to her beloved brother 
tries to embrace the girl who just "is 
not one of us." Because of her travels 
as a governess to England and Ameri-
ca her outlook has broadened. In try-
ing to bring harmony between the 
daughter-in-law and her parents, 
Josephine feels growing conflicts with-
in herself between her own little world 
and the one she has glimpsed in her 
travels. Only after she finds herself 
ready to break completely with her 
home does she finally understand that 
there is excitement for her as well as 
joy and peace in the simple ·life of her 
parents. 
Miss Franken has included several 
character types in this book but un-
fortunately most of them are too pat 
to be interesting. Josephine, the 
heroine, is so predictable that she be-
comes very dull. She is angelically per-
fect; her actions, thoughts and im-
pressions are all irreproachable. She 
seems to have the wisdom and ma-
turity of a sage. Her ·mother and her 
girlhood friend, Toinette, have the 
same type of pat personalities. Only 
in Marie, the brother's wife, did your 
reviewer find a very interesting indi-
vidual. Here the author created a 
beautiful young girl caught in a con-
flict between her •love for excitement, 
clothes and fast living and her eager-
ness to be accepted by her husband's 
family. In her apparent puzzlement 
over how to handle her simple sister-
in-law she enveloped herself in moods 
between sarcasm and sincerity which 
make the reader feel a great pity for 
such a lonely character. 
Certainly Rendezvous makes pleas-
ant and interesting reading. The 
story's conflict is not great but 
through it the writer does succeed in 
delivering her message to the reader. 
JosEPHINE FERGUSON 
THE DESERTER 
By Lowell Barrington (Macmillan, 
$3.00) 
From a brief summary of the plot, 
one would classify this one as a quiet 
and uneventful book. It is the story of 
a man accused of deserting in World 
War II who is sentenced to eight years 
at hard labor despite his many pro-
tests of innocence. After serving his 
time, he visits the family of the man 
who was with him at the time of the 
alleged desertion, the man who could 
prove him innocent, except he was re-
ported lost in action. 
Despite this misleading synopsis, the 
book is neither quiet nor uneventful. 
It is one of those novels in which the 
reader is at a loss for a place to stop 
reading. It is filled with suspense that 
mounts steadily and is not relieved 
until the very last page. Yet it is 
neither overly sensational nor does the 
action seem contrived. 
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Mr. Barrington has written several 
plays and has worked as a script 
writer in Hollywood. His novel is not 
significant, nor is it clear what the 
author is trying to say, though it has 
something to do with every man being 
his brother's keeper, but it is fascinat-
ing and good light reading. 
GENERAL 
A NEW PATTERN FOR 
A TIRED WORLD 
By Louis Bromfield (Harper, $3.75) 
NEW FRONTIERS FOR FREEDOM 
By Erwin D. Canham (Longmans, 
Green, $2.00) 
FREEDOM, LOYALTY, DISSENT 
By Henry Steele Comrnager (Ox-
ford, 2.50) 
This present world has all sorts of 
problems and these three books repre-
sent efforts to say something about the 
political ones. Mr. Bromfield rambles 
dong, saying many things, some not 
showing too clearly whether he has 
taken a well-thought-out stand or not 
on issues related to both domestic and 
foreign policy matters. Mr. Canham's 
book is neater and, while Bromfield 
openly asserts his opinion that the 
answer to communism is a better ma-
terialism (see page 189), the editor of 
the Christian Science Monitor calls 
for a Manifesto which highlights a 
spiritual affirmation in its attempt to 
give an American answer to Marxism. 
Professor Commager dwells long and 
very eloquently in his C!Jollection of five 
essays on the central theme that no 
nation can long survive if it has not 
freedom and the opportunity for 
healthy dissent. 
Bromfield is hard to pin down in 
his too-expensive book. He speaks dis-
approvingly of the State Department, 
of "captive journ•alists," of atomic 
cannon. The schizophrenic character 
of the book is perhaps adequately il-
lustrated by the following observations. 
Well, perhaps not adequately, but you 
will get the idea: 
The fact is that twenty years 
of government "from cns1s to 
crisis," many of them contrived, 
accompanied by the fear tech-
nique, m1ss1onary zeal and at 
times the propaganda of the Big 
Lie, broke for a time at least the 
very spirit of the American people 
and came near to reducing them 
like the German and Russian 
peoples to utter bovine subjection 
to a combination of big govern-
ment, bureaucracy and militarism. 
For some reason that quote doesn 't 
sound as if it came from the same 
author who can also quote Mr. George 
F. Kennan approvingly when Kennan 
says that young men of today who are 
to be trained to look intelligently at 
American foreign relations must be 
sternly taught to make "an honest and 
unsparing recognition of the nature of 
man ." Mr. Bromfield rambles. 
Mr. Canham goes to bat for "mis-
understood Amercian capitalism" and, 
while lashing out at "dogmatic smug-
ness" on our part, calls for "social re-
sponsibility" and freer trade in the 
application of "two principles of world 
policy: Self-determination for men 
and nations, and the interdependence 
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much of the misunderstanding of 
America is prompted by our own in-
action, he lists eight things we could 
do to overcome this. These points are 
fine, but not clearly spelled out. An 
example is point six : "Terminate our 
alliance with fo rces that are seeking 
to block the forward movement of 
peoples- but make our conviction 
plain that progress does not come 
merely from tearing down all the dis-
cipline, order and experience that the 
colonial systems contributed." I sug-
gest that this point can be read dif-
fcren tly by different persons. 
Professor Commager is an old hand 
at wntmg pregnant articles. The 
present book has these five chapter 
headings: The Necessity of Freedom, 
The Necessity of Experimentation, 
Free Enterprise in Ideas, Guilt by As-
sociation?, Who is Loyal to America? 
People who think much of Rankin 
and Dirksen and McCarthy will not 
like this timely book. I like particu-
larly the phrase "free enterprise in 
ideas." 
A COLLECTION OF ESSAYS 
BY GEORGE ORWELL 
(Anchor Books, 95 cents) 
George Orwell will be remembered 
as the man who wrote the chillingly 
prophetic "1984," a fact which is both 
good and bad . The element of good 
need not be labored, but it would be 
unfortunate if the reputation of this 
one book should becloud the excellence 
of his other writing. 
Orwell was a difficult person. He 
was in rebellion against so many 
standards of orthodoxy, including a 
number of those which this reviewer 
assents to. But he was an honest 
n•bcl, so often more honest in his re-
bellion than the rest of us are in our 
defense of the beliefs and institutions 
which he attacks. And his honesty 
was thorough-going. He was as much 
against the dishonest word (see his 
"Politics and the English Language") 
as he was against the dishonest act. 
H e was as much against the dishonest 
liberal as he was against the dis-
honest reactionary. And he did his 
own thinking. 
Unlike many liberals of his day, he 
speedily saw through the liberal pre-
tensions of Communism and identi-
fied the Soviet workers' paradise as a 
totalitarianism. He I i k e w i s e saw 
through the middle-class attitudes of 
British Socialists whose pretensions of 
sympathy for the working-classes he 
roundly denounced as hypocrisy. 
All of this is reflected in this series 
of essaps. The writing, simply as writ-
ing, is an examp'le of what can be 
done with the English language. But 
it is no mere exercise in style. It cuts. 
And the cutting is not that of the 
special-pleader or the professional re-
former. It is, rather, the cutting of the 
surgeon who, confident of his di·ag-
nosis, proceeds to attack the infected 
organ. 
Orwell's criticisms of certain highly-
respected British institutions (e.g., the 
public school) provide a needed cor-
rective for the maudlin delight that 
some American Anglophiles take in 
all things British. But the very fact 
that Britain produced an Orwell in 
our time may serve as an equally-
needed corrective for the notion that 
England is dead or dying. 
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PHILOSOPHER OR DOG? 
By Machado de Assis (Noonday, 
$3.50) 
A little research into the identity of 
Machado de Assis discloses that he is 
"generally considered one of the 
greatest writers yet to have been pro-
duced by South America." Born in 
1839 in Brazil, he spent most of his 
life in government service. (This is 
reflected in his abundant use of po-
litical circumstance and discussion in 
the present novel.) Machado worked 
in all of the literary forms, but it is 
through his three great novels, Epitaph 
of a Small Winner, Dom Casmurro 
and Philosopher or Dog? that he has 
achieved his immortality. All three of 
these have now been translated, from 
the original Portuguese, into English. 
Philosopher or Dog? is in some re-
spects a sequel to Epitaph of a Small 
Winner. It tells the story of Rubiao, 
a provincial schoolteacher who almost 
by accident inherits a large fortune. 
Rubiao's benefactor is Quincas Borba, 
the mad philosopher of Epitaph, who 
on his deathbed bequeaths his wealth 
to Rubiao on the condition that the 
latter take care of Quincas' dog, whose 
name is also, strangely, Quincas 
Borba. (Hence the question implied in 
the book's title, Was the rea1ly im-
portant Quincas Borba the philoso-
pher or the dog?) It is at this point 
that the story begins, and all that 
follows is the record, told with master-
ful irony, of how the simple, frequent-
ly pathetic Rubiao struggles to be 
worthy of his new wealth and status, 
of his coterie of parasitic hangers-on 
and of the lovely, married Sophia, 
who both spurns Rubiao's attentions 
and at the same time is too loath, in 
her vanity, to deprive herself of them. 
The reader of this book will not 
easily forget it, and if he does, he 
will not deserve to have read it. He 
will find here disturbingly moving in-
sight, ironic beauty, and the very soul 
of that profound humor which is but 
a hair's breadth from tragic pathos 
and is always delicately tensed be-
tween tears and laughter. As the 
author concludes his story: "Well, if 
you have tears, weep . . .. But if you 
have only laughter, laugh. It is all the 
same. The Southern Cross . . . .is too 
high in the heavens to distinguish be-
tween man's laughter and tears." 
BOOKS AND PEOPLE 
By Marion King (Macmillan, $5.00) 
Somewhere in the middle of the 
book Mrs. King suddenly breaks out, 
"Books and people, how they link to-
gether in memory! Neither music nor 
perfume, those imperative reminders, 
has more power to evoke a face, or a 
feeling, or a conversation from the 
past than one of these volumes on the 
shelves around me." 
For a comprehensive survey of the 
best-sellers of the last h alf century, 
for an intimate picture of many of the 
authors and public figures of the 
period, for a generous dose of the prin-
cipal problems, scandals, customs and 
topics of the day, for word pictures of 
certain old New York landmarks 
which have passed away, and for a 
quick realization of the tremendous 
change our society has undergone in 
the last fifty years, the reader as well 
as the future historian wi11 be grati-










The author fulfills her obligation 
equally well to the main purpose of 
the book which was to bring the story 
of the New York Society Library up 
to date, a previous history having been 
published in 1908. Publication was 
timed to celebrate the 200th anniver-
sary this year of New York's oldest 
library. This celebration it shares with 
New York's oldest college, Columbia. 
A unique American institution, the 
Society Library is older than our re-
public; it survived the revolution, and 
although changing times has sent it 
to four different locations over the 
200 years, some of its original 650 
volumes are still extant. In addition it 
has many priceless examples of 
America's heritage and a week does 
not go by but what an author is doing 
research there. The list of subscribers 
would contain many of America's lit-
crary great. 
Among the early borrowers were 
most of the founders of our republic, 
for it was the Library of Congress 
while New York was the temporary 
capital. 
The library is owned by share-
holders and operated for the benefit 
of its subscribers who pay an annual 
f c. For this consideration it was the 
practice of the library for many years 
to deliver and pick up books, and 
frequently it obtained any book a sub-
scriber asked for. The general public 
has always had the use of its reference 
rooms free. 
Since it was the habit of many sub-
.) scribers simply to phone for something 
in biography, or a mystery, or Vic-
torian poetry, or whatever, it required 
a certain omniscience on the part of 
the librarians to satisfy each customer's 
tastes and to avoid sending the same 
book twice. 
Hamilton Fish Armstrong, chair-
man of the board of trustees, writes in 
the preface, "Mrs. King began to take 
members of the Library really in hand 
about 1910, and she helped shape the 
reading habits of New York for the 
next forty years." 
Probably the same qualifications 
which enabled the author to fill the 
role she did so well were also respon-
sible for the success with which she 
was able to interpret this period to 
the reader. 
EDWIN JoHNSON 
SCENES AND PORTRAITS: MEMORIES 
OF CHILDHOOD AND YOUTH 
By Van Wyck Brooks (Dutton, 
$4.50) 
This series of impressionistic familiar 
essays reveals that good analysis of 
persons and places need not be a 
journalistic adj unct, an academic de-
vice, or an instrument of book-of-the-
month clubs. This book's keynote is 
well phrased in the opening paragraph 
thus: 
I have never wished to write a 
novel. But the scenes and charac-
ters of my younger days have come 
to seem to me like a novel that I 
read long ago, and I have often 
thought of reviving that novel. 
All the way from 1886 to 1914 this 
is a record of intellectual American 
currents as recalled by a sensitive and 
honest critic. You can range from 
California and New York to Italy and 
London. Personal information is given 
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about such prominent figures as Max-
well Perkins, John Butler Yeats, Irv-
ing Babbitt, and Jo Davidson, for ex-
ample. 
It becomes apparent, too, that the 
best literary energies of those days 
were too much taken up with urgent 
social and literary tasks to find time 
for criticism, either of their own work 
or that of their predecessors. Herein 
you discover why the slower · tempo of 
living was thus operative, in contrast 
with our accelerated living today. On 
that basis I would place Scenes and 
Portraits in the category of The Edu-
cation of Henry Adams and The 
Autobiography of Lincoln Steffens. 
In short, this is a less formal and 
equally pleasant companion to this 
distinguished American 1iterary critic 
and historian's other books, and 
especially his recent Makers and 
Frnders: A History of the Writer in 
America, 1800-1915. And we can be 
glad that, having completed his more 
ambitious work, Van Wyck Brooks has 
now turned to autobiography. 
HERBERT H. UMBACH 
EACH ONE TEACH ONE 
By Marjorie Mcclary (Longmans' 
Green, $3.00) 
Miss Medary has written a fine and 
sympathetic account of the work of 
Frank C. Laubach who is known for 
his great enterprise, and great suc-
cess, in trying to teach some of the 
backward peoples of the world how to 
read. His great success has been due 
to his ability to master new and 
strange languages, to break these lan-
guages down into basic parts, and to 
teach them to his students who in 
turn accept the obligation of passing 
on their knowledge. 
Mr. Laubach is a trained sociologist 
and a missionary and has done some 
excellent work, with excellent results, 
in the Philippines, Asia, the Middle 
East, Africa and South America. This 
book is a well-told story of a man with 
a vision who has worked hard and 
long to make it a reality, and who has 
been conspicuously successful in this 
effort despite a multitude of problems 
and obstacles that might have over-
come a lesser man. Good reading. 
VICTORIAN ENGLAND: 
PORTRAIT OF AN AGE 
By G. M. Young (Anchor Books, 
95 cents) 
First published in 1936, G. M. 
Young's study of Victorian England 
has become a classic. Its republication 
in Doubleday's remarkable low-cost 
Anchor Book series is a real and 
valuable service to those of us whose 
interests are not matched by our re-
sources. 
The Victorian Age was, for many 
years in the present century, the butt 
of many jokes and the symbol, for 
many peop·Je, of smugness and hypoc-
risy. Professor Young rightly warns us 
against judging the age by the criti-
cisms (often overdrawn) which were 
di~~ected at it by the Victorians them-
selves. Actually, "Victorian" can and 
does mean many things. After all, 
Victoria reigned from 1837 to 1901, a 
period which was not only long in 
years but revolutionary in the many 
changes which took place during those 
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talking about "Victorian" England is 
the danger of oversimplifying, of at-
tempting to draw neat patterns of cur-
rents without giving due attention to 
the equally significant complex of 
cross-currents. 
What, then, could be said to give 
the age its distinctive character, a 
character which could embrace such 
otherwise dissimilar types as Disraeli 
and Gladstone, Newman and Darwin, 
the Prince Consort and his Queen? 
Young says that he can think of only 
two: Representative Institutions and 
the Family. And it is perhaps the 
solidity of the latter which, in our 
day, causes so many of us to look back 
upon Victoria's day with nostalgia. 
But let Young say it: 
... its durable furniture and 
stated hours; its evening reading 
and weekly church-going; its long-
prepared and long-remembered 
holidays; its appointed visits to 
and from the hierarchy of grand-
parents, u n c 1 e s, aunts, and 
cousins; a life which did not 
differ in essentials whether the 
holiday was spent at Balmoral or 
Broadstairs; gave to those who 
were within it a certain standing 
with themselves, and a cheerful 
confidence in the face of novelty, 
which is perhaps the clue to the 
Victorian paradox-the rushing 
swiftness of its intellectual ad-
vance and the tranquil evolution 
of its social and moral ideals. 
Will there ever again come a time 
when man will be permitted the tran-
quil evolution of social and moral 
ideals? 
ME AND MY RUSSIAN WIFE 
By Eddy Gi'lmore 
$3.75) 
(Doubleday, 
Eddy Gilmore, reporter and former 
Associated Press bureau manager in 
Moscow demonstrates, in this story of 
the lighter side of eleven years and 
nine months spent in Russia, why he 
has earned a Pulitzer Prize for his re-
porting. He does not profess to be an 
expert on Russia since, as he says, 
"I am also no Russian expert. A 
Russian expert is someone who 
has been in the Soviet Union less 
than two weeks or more than 
twenty years. I don't qualify for 
I was there but eleven years and 
nine months." 
However, he does give an intimate 
and interesting glance at Russia dur-
ing his time there, a little something 
about the Russians he knew, about 
Americans and other "foreigners" 
stationed in Russia during those years 
( 1941-1953), and about his Russian 
wife and the difficulties that he had 
in both courting and marrying her. 
He ultimately appealed to Wendell 
Willkie who in turn appealed to Joseph 
Stalin before the marriage was per-
mitted, and he had a tong and hard 
(and sometime despairing) struggle to 
secure permission to remove her from 
Russia when his time there was up 
and he was ready to return to the 
United States. 
Mr. Gilmore is obviously a fun-
loving character and his description 
of some of the parties and activities 
that he attended, as well as an ac-
count of his efforts to form a "combo" 
to supply American jazz to the 
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foreign colony, are quite funny. Not 
so funny is his account of the vast 
amount of drinking, and drunkenness, 
indulged in by the "foreign" colony 
and the ruling groups in Russia on 
the occasions when the latter enter-
tained the former. His account of a 
party at which Molotov was embar-
rassingly drunk would be humorous if 
it were not for the fact that a de-
scription of the nature of this Rus-
sian official as exposed by alcohol can 
not help but send a chil1 down the 
spines of peace-loving peoples in these 
critical times. 
A highly readable and enjoyable 
book by a man with a deft touch. 
HUNTER'S CHOICE 
By Alexander Lake (Doubleday, 
$3.50) 
For the last forty years, Alexander 
Lake has made a very good living with 
a gun and a typewriter. For most of 
his life he has been a white hunter in 
Africa and has Jed countless safaris 
after wild game. In between these ex-
peditions, he has written hundreds of 
articles and several books on his ad-
ventures. 
This book features the hunter rather 
than the wild animals, and it is the 
author's contention that of the two, 
the hunter is much more dangerous. 
The hunters, hunting either with 
camera or gun, have been .a widely as-
sorted lot, ranging from the true 
sportsmen to the men who are out . 
with a gun to work off some neurosis. 
Most of Mr. Lake's adventures are 
both much stranger and more excit-
ing than fiction and many have 
nothing to do with animals or hunting. 
The latter include an engaging epi-
sode on some missing emeralds, an 
ordeal in quicksand, and a run-in 
with an ugly group supplying dope to 
the Mau Maus. 
An innovation in books on Africa, 
Lake has included a number of pre-
scnptwns for home remedies he 
picked up .from witch doctors, and 
recipes for preparing big game dishes 
such as Buffalo pot roast, smoked 
Hippo hams, Zebra patties, and many 
others. In all, this is an unusual book 
of its type and a very entertaining 
one. 
4000 YEARS UNDER THE SEA 
By Philippe Diole (Messner, $4.50) 
Philippe Diole is the Director of 
Undersea Archeologica1 Research for 
the French National Museum. Last 
year he wrote a book about his ex-
periences calling it The Undersea Ad-
venture. The book was well-received 
and M. Diole has followed it up with 
this more scholarly work on marine 
archaeology. This is a comparatively 
new field and the results of some of 
the explorations have already proven 
archaeologically of great import. 
.,. 
M. Dio1e recounts some of the im- '-4 
portant undersea expeditions of the 
past and present dwelling at some 
length on the significant "finds" at 
Mahdia, a Tunisian port, at Antheor 
Point on the Cote d' Azur, and at Al-
benga on the Ligurian Riviera. So 
far, most of the explorations have been 
conducted along the ancient shipping 
lanes in the Mediterranean with the 
hope of finding ships which have been 
I 
~ 
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resting intact on the ocean floor for 
thousands of years with cargoes still 
intact. Some explorations have been 
made to find forgotten cities sub-
merged by changes in water depths 
centuries ago. 
M. Diole tells of the tremendous 
number of obstacles to be overcome in 
this work and the amount of know!-
,... edge that a marine archaeologist must 
have in order to know where to look, 
how to evaluate the find, and how to 
cope with the many, many problems 
that existence under the sea poses for 
the "free-diver" who breathes by 
means of a compressed-air tank 
• strapped to his back, and wearing a 
mask and rubber extensions on his 
feet. Photographs and maps. Trans-
lated from the French by Gerard 
Hopkins. 
AN INNOCE NT ON EVEREST 
By Ralph Izzard (Dutton, $3.75 ) 
This is the delightful story of an 
English newspaper reporter who de-
cided to follow the recent English ex-
peditio~ to Everest as far as he could 
and stay as close to it as he could in 
order to suppl y his newspaper with 
copy on a subject of great interest to 
the English. All newspapers were 
faced with a real difficulty in securing 
information on this expedition by 
virtue of the fact that The Times of 
London put up some of the money 
for the expenses of the expedition and 
therefore felt that it had a right to 
an exclusive story. 
Mr. Izzard followed the expedition 
to its jumping-off p1ace in the town 
of Katmandu, in Nepal, from where 
he was able to gain a great deal of 
information through observation or by 
talking to members of the expedition 
who were not so conscious of the The 
Times, notabl y Tenzing. After the ex-
pedition departed from Katmandu 
Izzard conceived the idea of following 
it as far as he could and gaining ad-
ditional information for his stories 
a nd also to pick up some local color 
and knowledge of the country of 
Nepal-a country rarely open to 
visitors. 
H e managed to follow the expedi-
tion to a point where the altitude was 
over 18,000 feet and caused some con-
sternation by his appearing at this 
.amp rather neat1 y dressed and wear-
illS tennis shoes and a silk scarf and 
presenting a well-shaved face in con-
trast to the members of the expedition 
who all sported beards and a vast ar-
ray of special hiking and climbing 
equipment. However, Mr. Izzard did 
not do this to make the members of 
the exped ition look ridiculous because 
he was fully aware of all of the great 
difficulties and hard work remaining 
ahead for the actual climbers in the 
remaining 11,000 feet, and he pays 
real a nd due tribu tc to the skill, 
ability, and daring of the men of the 
expedition and particu1arly Hunt, 
Hilla ry and Tenzing. Izzard 's "expe-
dition" was itself a tribute to a good 
newspaperman. 
Mr. Izzard also tells about the 
origin of the controversy as to whether 
Hillary or Tenzing reached the top 
first (it was Hillary). 
A Minority 
Report 
--------------BY V I C T 0 R F. H 0 F F M A N N 
Ike and the People 
On July 25, President Eisen-
hower declared that "it is only 
governments that are stupid" and 
that the masses in all nations 
are longing in patient subjection 
for peace. This was the nice 
thing to say to the 12th World 
Christian Endeavor Convention 
and the 600 young delegates 
probably went for this line but 
good. 
How far can one go on gen-
eralizations like this: "all men, 
all masses, do truly long for 
peace." How far? The presi-
dency, I guess. 
0 
Robert Michels 
Robert Michels, at one time 
professor of political economy at 
the University of Basle, opened 
his work on Political Parties with 
an apt statement of what might 
in part constitute the democratic 
way of life: "At the antipodes of 
the monarchical principle, in 
theory, stands democracy, deny-
ing the right of one over others. "' 
In abstracto, it makes all citizens 
equal before the law. It gives to 
each one of them the possibility 
of ascending to the top of the 
social scale, and thus facilitates I 
the way for the rights of the 1 
community, annulling before the .-
law all privileges of birth, and 
desiring that in human society 
the struggle for pre-eminence 
should be decided solely in ac- .,. 




It has often been observed that 
many people in high places and 
in _low places have been pursuing 
th1s myth of the democratic way 
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of life by chasing the phantom 
of universal democracy and an-
other version of that myth, the 
common man. This common and 
universal man has been eulogized 
by literate and illiterate alike to 
a position at the right hand of 
God which was refused even to 
the Sons of Thunder. This 
"" eulogy has a stereotyped chorus 
and refrain. Every man is a dem-
ocrat. Every man counts for one. 
Every man has as much right to 
his rights as every other man. 
Every man has an equal place 
with every other man in the 
great fraternity of men. 
Lord and Master 
Regardless of the truth or 
falsity of this mythology, all of 
this implies, and people have 
been acting on this implication, 
that every man is Lord Master 
in a democratic society-a n d 
MAN for all of that. 
To Robert Michels, such 
Lordship and Mastery are im-
possible for a number of reasons, 
if only for the reason lurking in 
his statement above: "and de-
siring that in human society the 
struggle for pre-eminence should 
be decided solely in accordance 
with individual capacity." This 
means, first of all, in the para-
phrased words of Gaetano Moas-
co, another European advocate 
of the oligarchy position, that 
no highly developed social order 
is possible without a political 
class, that is, without people in 
positions of pre-eminence. This 
means, secondly, that persons 
should be given these positimts 
in accordance with individual 
capacity although Michels is 
sometimes none too clear on the 
nature of that capacity. 
~ 
Oligarchy 
As the American experience 
with the initiative, referendum, 
recall, and the direct primary 
seem to indicate, a great number 
of citizens, even in a democracy-
inspired society, do not wish to 
become Lords and Masters. Nor 
do they always wish necessarily 
to become Lords and Masters 
consistently of the servants and/ 
or leaders who represent them 
and who do the work of society 
for them. In many cases, they 
choose not to become the god-
patriarchs of their own homes. 
Besides, and more important, it 
is in the very nature of societal 
living, as Michels very strongly 
indicates throughout in his per-
sistent theme, that "organization 
and coordination are indispen-
sable," that "a gigantic number 
of persons belonging to a unitary 
organization cannot do any prac-
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tical work upon a system of di-
rect discussion," and that there is 
"the need for delegation, for the 
system in which delegates repre-
sent the mass and carry out its 
will." 
There is, then, a tendency to 
delegate the responsibility of any 
organization or community to 
representatives who then become 
the minority-oligarchy who rule 
the ruled. The concomitants of 
this oligarchical rule are inevi-
tably centralized power and the 
bureaucratic implementation of 
that power. 
~ 
The Pathology of 
The Crowd 
Many persons, whether stu-
dents of society or not, might 
construct out of this law of oli-
garchy a profoundly pessimistic 
view of human nature, at least 
of people in the collectivity. A 
superficial reading of the fol-
lowing p h r a s e s in Political 
Pa1·ties would seem to approxi-
mate a pessimistic view of human 
nature: "Words and actions are 
far less deliberately weighed by 
the crowd than by the individual 
or little groups of which this 
crowd is composed. The fact is 
uncontestable-a manifestation of 
the pathology of the crowd. The 
individual disappears in the mul-
ti tude, and therewith disappears 
also personality and a sense of 
responsibility." At times, Michels 
seems to contend that the ma-
jority is incapable of self-govern-
ment, always "in a condition of 
eternal tutelage." 
Robert Michels, however, did 
not go as far as Ortega y Gasset .,J' 
has in The Revolt of The Masses ~ 
where he tends to exaggerate the 
hopelessness and haplessness of 
the people with such oversimpli-
fications as "the masses," and 
"the multitudes," "the rule of the 
masses," "the triumph of the 
masses," and "the mass-man." 
According to Ortega y Gasset, 
the life of the mass-man lacks 
purpose, simply goes drifting 
along, and "constructs nothing." 
~ 
The People Can 
The theory of Robert Michels 
can be weighted more than The 
Revolt of The Masses toward 
what each man will do and has 
the capacity to do in given situa-
tions, even in respect of self-
government. In Michels, it would 
mean following up more exten-
sively such phrases as this one: 
H 
r 
"Words and actions are far less 
deliberately weighed by the 
crowd than by the individuals or 
little groups of which this crowd ~ 
is composed." In other words, 
there are times when and situa-
tions in which persons in a 
, 
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democratic society, either as in-
dividuals or as groups a little 
less than the crowd, act rational-
ly and with a common-sense ap-
proach lhat lifts them above the 
pathology of the crowd. 
~ 
Questions 
Accordingly, the next ques-
lions must be: What is the indi-
vidual as ruler to do? What is the 
collectivity able to do? What 
common judgments can be made? 
What areas of judgment and ac-
tion must be left more properly 
and effectively to the political 
and administrative leaders? Who 
checks the people when they 
break out of their collective ca-
pacities? Who checks the oligar-
chy? Who checks the checker? 
Has it been proved that the 
many are the puppets of the 
few? Or how can the few be 
made servants of the many? Does 
an obvious oligarchy in a demo-
cratic society destroy democracy 
since oligarchies must depend on 
consensus and conformity? 
~ 
Now Ike 
Now, come on Ike, is this a 
bill of goods you are trying to 
sell us? Better yet, come on and 
join us where people are not 
stupid! 
* * * * * 
OUT OF CHAOS 
He queried why the world seemed mad 
Turmoil and chaos round about 
He queried, and the answer came 
Earth is a proving ground no doubt 
Life has its torn and ragged edge 
Its wizened frame and daggered heart 
Yet God is near and dearer when 
The soul is humbly torn apart! 
LULU MINERVA SCHULTZ 
THE MOTION PICTURE 
By ANNE HANSEN 
A little more than a year ago 
the most famous rodent in the 
world celebrated the twenty-
fifth anniversary of his birth. 
When, in 1928, Mickey Mouse 
made his initial appearance on 
the silver screen, he scored an 
immediate a n d overwhelming 
success. Through the years his 
popularity has remained con-
stant. Countless thousands of 
movie-goers in many parts of the 
world-adults as well as children 
-have been thrilled and enter-
tained by the exploits, the esca-
pades, and the adventures of the 
fabulous Mickey. First he was 
delineated in black and white, 
then in color. Now the captivat-
ing, big-eyed hero may be seen 
in CinemaScope productions. 
In a thought-provoking article 
titled "Aesop in Hollywood," 
which appeared in a recent issue 
of The Saturday Review, Mar-
shall Frabnick asserted that 
Mickey Mouse did more than 
capture the hearts of his audi-
ences. Mr. F r a b n i c k said, 
"Mickey Mouse demonstrates 
that art and mass production are 
not antithetical, and that movies 
appeal to all ages and levels." 
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Walt Disney was practically 
unknown when, about twenty-
six years ago, he released the 
first Mickey Mouse animated 
cartoon. Today his own name is 
as familiar as that of Mickey ~ 
Mouse and of the many other de-
lightful cartoon characters that 
have seen the light of day on his 
drawing-board. A pioneer in 
many fields, Mr. Disney-known 
to everyone simply as Walt-has 
won lasting fame and a special 
place in the annals of the growth 
of the art of the motion picture. 
He has made outstanding con-
tributions to the develo1 ment of 
the animated cartoon, to the evo-
lution and distribution of docu-
mentary and educational films, • 
and to so-called "live" picture 
techniques. During World War 
li 94 per cent of the output of 
the Di ney Studios was devoted 
to special military-training films 
to be used by our armed forces. -_ 
Shortly after the close of 
World War li 1r. Disney began 
the production of a series of 
short nature films. This was the ~ 




a series of films which have been 
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enthusiastically applauded by 
movie-goers and, in addition, 
have been acclaimed by scientists, 
naturalists, and educators as a 
significant contribution to edu-
cational facilities. Mr. Disney 
has been told that his nature 
films are ideally suited "to edu-
cate the young, and to re-educate 
.,. the old," that they have "re-
newed interest in museums, in 
conservation, and in the natural 
sciences." 
When the Academy Awards 
were made in Hollywood last 
._ March, four separate Oscars were 
presented to Mr. Disney for 
"The Living Desert," the first 
feature-length film in the "True-
Life Adventure Series." 
Hard work, infinite patience, 
superb scientific skill, and artis-
try of a high order have gone 
~ into the making of "The Living 
Desert" (Walt Disney). Crews of 
expert cameramen spent two 
years in the great desert areas of 
the west to capture on film some-
i thing of the beauty, the majesty, 
1- the violence, and the inexorable 
workings of the forces of nature. 
This arresting production has 
an appeal for young and old. I 
saw "The Living Desert" in the 
company of a friend who is 
eighty-four years young-a man 
who is widely traveled and who 
has always been keenly interested 
in plant and animal life. I know 
that he was fascinated both by 
the wealth of scientific detail in 
the film and by the marvelously 
beautiful technicolor photogra-
phy. There were many children 
in the audience-some of them 
very young. Their loudly enthus-
iastic reception made it clear 
that they were neither frightened 
nor repelled by a picture which 
often is actually disturbing in 
its stark and pitiless realism. 
"Ben and Me" (Walt Disney) 
is shown as a delightful com-
panion piece to "The Living 
Desert." This is the hilarious 
tale of amazing Amos Mouse, a 
member of the church mouse 
family. Amos lived in the excit-
ing days of the American Revo-
lution and, so the story goes, 
played an important part in the 
life of the great Benjamin Frank-
lin. This is engaging nonsense 
told with charm, wit, and humor. 
But one troublesome thought 
came to me. I asked myself how 
long it will be before "Ben and 
Me" will be shown in Soviet-
dominated lands as factual evi-
dence of how very much the 
U. S. A. owes to the clever mach-
inations of a lowly mouse. 
Apparently the p i o n e e r-
ing spirit remains strong and 
urgent in Mr. Disney. He con-
tinues to search for new fields 
and untried frontiers. Recently 
he turned his attention to the 
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study of nuclear fission and has 
decided to use the atom as the 
subject for a series of films for 
TV. Not long ago he said: 
Look at the atom, a mystery ex-
cept to scientists. We are going to 
show the atom as it has never been 
shown before. When most people 
thing of atoms, they think of bombs. 
We'll show the limitless peaceful 
uses of atomic energy .... Or take 
outer space. Everyone wants to go 
to a star. We're going to take them. 
I'll ca'll these films Science Fact, and 
I promise they' ll be more fascinat-
ing th an science fiction. 
Although an uneasy peace has 
settled over South Korea, the 
memory of the Korean conflict is 
still fresh and vivid in our minds. 
"Men of the Fighting Lady" 
enables us to accompany a 
carrier-based jet squadron on 
daily strafing runs over a North 
Korean rail junction. The action 
is grimly exciting, and the Ansco 
Color photography is magnifi-
cent. Factual Defense Depart-
ment film sequences, skillfully 
woven into the picture, add to it 
a powerful impact. The widely 
publicized real-life incident of 
blinded pilot who was guided to 
safety by a comrade has been re-
created with telling effectiveness. 
The direction is excellent, and 
every member of the stellar cast 
merits warm applause. Moraliz-
ing indulged in by some of the 
cast is both heavy-handed and 
sophomoric. 
"Dial M for Murder" has had 
an interesting history. It was first 
presented in England in 1952 as 
a television drama. Next it had 
long and successful runs as a 
stage play in London and on 
Broadway. Now it has been made j' 
into a spine-tingling movie. ·-4 
"Dial M for Murder" (Warners, 
Alfred Hitchcock) can boast of a 
fine cast, a well-made plot, and 
Mr. Hitchcock's masterful direc-
tion. A real thriller. 
Every careful housewife will ,. 
know immediately how and why 
"Demetrius and the Gladiators" 
(20th Century-Fox CinemaScope, 
Delmar Daves) came to be made. 
When a housewife has a lot of h 
left-over roast and other left-over 
bits of this and that, what does 
she do? Why, she makes hash, of • 
course. Oh, she may add a dash 
of this and that and a few mush-
rooms, but it will still be hash! 
And that is precisely what 20th 
Century-Fox has done with 
properties left over from "The # 
Robe." They have made a hash 
-a dressed-up, glorified turkey 
hash. They have titled it "De- ~ 
metrius and the Gladiators." 1 
The hot summer months J brought the usual light fare- tl 
largely of indifferent quality-
and many re-issues of old films. 
An exception to run-of-the-mill 
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hot-weather releases is "The 
High and the Mighty" (Wayne-
Fellows; Warners, William Well-
man), a tense, well-played film 
which has been lauded by some 
and roundly condemned by 
others. Some see it as a taut, 
soundly conceived drama of 
human emotions under stress. 
Others see it as a lurid tale harm-
ful to the air lines and designed 
to frighten those who travel by 
plane. I can only say that to me 
the picture was both exciting 
and entertaining and that I am 
sure it would not keep one from 
making a trip by air. 
Indeed nothing about "The 
High and the Mighty" disturbed 
me as did the terrifying pseudo-
s c i e n t i f i c thriller "Them" 
(Warners, Gordon Douglas). 
This is the story of gigantic ants 
-the products of an A-bomb ex-
plosion. The action is breath-
taking; the plot unfolds to the 
accompaniment of ear-chilling 
sound effects. Fortunately, highly 
indignant scientists have come 
forward to say that this could not 
actually happen. 
Here are two releases for 
murder and mystery fans: "Wit-
ness to Murder" (United Artists) 
co-stars Barbara Stanwyck and 
George Sanders in a slightly-
be t t e r-than-average whodunit. 
"Gorilla at Large" (20th Cen-
tury-Fox) is both brutal and fan-
tastic. 
"Hell Below Zero" (Columbia, 
Mark Robson), filmed in mag-
nificent technicolor, presents an 
exciting story of a whaling fleet 
in action in the Antarctic. Alan 
Ladd is the' hero. 
The managing editor takes over 
this section of the "Lamp" this month 
to welcome back as a regular feature 
"The Pilgrim". For many years, Dr. 
Kretzmann's column was the outstand-
ing feature of the· CRESSET and its 
long absence, necessitated by the many 
demands upon Dr. Kretzmann's time, 
was distinctly felt 
both by the staff 
and by our reade~. 
to be able to find it possible to be 
very objective about Dr. Lewis. At the 
one extreme, there is a cult which 
seems to suppose that reading Lewis 
will obviate the necessity of laboring 
through the Fathers and the Con-
fessions. At the other extreme, there 
are those who consider Lewis nothing 
more than an un-
usually eloquent re-
actionary. 
We are happy that 
the Pilgrim has re-
sumed his wander-
ings through our 
C:lte 
Common honesty 
compels us to admit 
that Dr. Lewis has 
had a profound in-
pages and we ad-
jure everyone to let 
him alone so that 
he will have time to 
8ditor's 
fluence upon the 





think and to write. 
~ 
shown us what can 
be done to present 
The welfare state 
is the subject of a 
controversy which 
h a s generated a 
,Camp the Christian hope intelligently and 
persuasively. We 
have learned from 
PROBLEMS 
great deal m o r e 
heat than light, and 
it is with some 
trepidation that we 
attempt to present 
objective defenses 
CONTRIBUTORS 
him a1so that the 
task to which most 
of us have b en 
called is not the 
task of exciting the FINAL NOTES 
and criticisms of it. 
Following tradition-
al usage, we present the argument for 
the welfare state first. This will be 
followed, next month, by arguments 
against it. We urge our readers, there-
fore, to withhold both judgment and 
comment until they have had the op-
portunity to hear both sides. 
The article on C. S. Lewis is the 
fourth in our series on contemporary 
Christian apologists. Few people seem 
intellectual w or I d 
with brilliant new 
interpretations o f 
the Gospel but the much more diffi-
cult task of getting across, in language 
understandabl~: to the lost children of 
the 20th Century, the mere Christian-
ity of the New Testament. We have 
learned much from him, at times we 
have consciously or unconsciously imi-
tated him, and perhaps on occasion 
we have parroted him. At any rate, the 
present article is meant both as a study 
of the man and his work, and as a 
mark of gratitude. 
•' 
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